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XapaKTepHYIO Ui HETO CeHTUMEHTAIBHOCTh U JIOXKHBIHN madoc, k. Xerep
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BBOJUT MHYIO CIOKETHYIO ()OPMYITy, HEHNPUBBIYHBIX T€POCB U HCIONB3YET
OUCTAIOMINHA OCTPOYMHEM CTHIb. XOTS NMPOM3BEACHUS Xelep, KaKk U JIo-
00r0 TAJIAaHTJIIMBOTO MHCATENS], CAMOOBITHBI 1 HEIOBTOPUMBI, HX OTHOCAT K
cdepe KEHCKOM POMAaHTHIECKOH MPO3Bl, a 3HAYUT K (POpMYIBHBIM MIPOH3-
BeJICHUSAM. B CBsI3M ¢ 3TMM BO3HHKAaeT HEOOXOAMMOCTb OCTAHOBHTBCS Ha
0COOCHHOCTSIX (hOPMYIBHOTO (KAHOHUYECKOTO) POMaHa.

KanonnyeckuMu poMaHaMM Ha3bIBAlOT THIIBI IPOU3BEACHUMN C BBICO-
KOH CTENeHBI0 MPeACcKa3yeMOCTH CTPYKTYpPHI, TPAJUIMOHHO rapaHTUPYIO-
1€ BBHINOTHEHNUE KOHBEHIIMOHATIBHBIX 0XKUJAHUN: T€TEeKTHBHbIE POMAaHBI,
BECTEpPHBI, IIITHOHCKHE UCTOPUH, (D)IHTA3H, HAYYHYIO (PaHTACTUKY — H JIIO-
6oBHBIE poMaHBbI (romances). Teopust ceMaHTHIECKOH CTPYKTYphl KAHOHH-
YEeCKOro TeKCTa (B paMKax JIMHTBUCTHUKH JUCKYpca) pa3BUBACTCS MIPEACTa-
BHTEIIMH (PpaHITy3CKOW IIKONBI MOCTCTpyKTypaimmsma [bpemon, 2000;
Bapr, 2000] 1 ocHOBBIBaeTcst Ha 3HaMeHUTOM Tpyae B. [Ipomnna, B yacTHO-
CTH Ha €ro MHOJIOKCHHH O TOM, YTO BO3MOXHO IOCTPOHTH npaghopmy OT-
JETBHBIX TEKCTOB (Y HEr0 — BOJIIEOHON CKa3KH), M YTO, OTMETasi BCE Me-
CTHBIC, BTOPHYHBIE OOpa30BaHUs, OCTaBHB TOJBKO OCHOBHBIC (DOPMBIY,
MOJKHO TOJIyYUTHh TOT TEKCT («TY CKa3Ky»), II0 OTHOIIEHHIO K KOTOPOMY
BCE KOHKPETHBIE TEKCTHI («BONIICOHBIE CKAa3KW») SABISIOTCA BapHaHTAMU
[Mpomm, 2005, c. 76].

B aroii cBsA3u ocraHOBHMCS MmoapoOHee Ha MOHATHU (OPMYIIBHOTO
tekcra. dtot Tepmud (formulaic stories) 6su1 BBenen k. KaBentu, koto-
pHIit cunTaeT Moj00HbBIE MTPOU3BEACHNS BaKHBIMU KYJIbTYPHBIMH M XYZIO-
xectBeHHbIME (aktamu (these formulaic stories are artistic and cultural
phenomena of tremendous importance).[Cawelti, 1976, p. 1]. Uccaemoa-
Hue [Ix. KaBentu moiay4ywsio MIMpPOKUN pe30HAHC KAaK B OTEUECTBEHHOM
kpuruke [Xammses, 2000, c. 131; Mensaukos, 2004, c. 590-591], tak u B
TpyAax 3amajJHbIX YydeHbIX. lccrnenoBarenu >XKEHCKOH pOMaHTUYECKOU
mpo3sl K. Maccen, Jlx. Pangai, [Ix. Pandopa, K. Pamcaenn ocHoBbIBatOT
CBOM M3BICKaHUs Ha KoHuemniuu Kasenty, pa3BuBas u nomnonHss ee [Mus-
sel, 1984; Radway, 1984; Radford, 1986; Ramsdell, 1999]. Jlutreparypuast
¢dopmyna mo JIx. KaBentu — 310 CTpyKTypa CIOXKHMBUIMXCS HAPPATUBHBIX
WIN IpaMaTHYECKUX YCIOBHOCTEH (CTEpPEOTHIIOB, MIAOIOHOB), HCIIONb3Ye-
MBIX B OIPOMHOM KOJIMYECTBE KOHKPETHBIX Npou3BeaeHUH. CkazaHHOe
OTHOCHTCSI KaK K CIO’)KETHBIM THIIaM (B POMAaHTHYECKOM >KaHpe — Tepoi
BCTpEYaeT TePOUHI0, MEXY T'epoeM U FeépOHHEl BOZHUKAET B3aMMOHEIO-
HUMaHHeE, Tepoii 3aBOEBBIBAECT I'€POMHIO), TaK M K KYJIBTYPHBIM JINTEPATYP-
HBIM CTEpPEeOTHIaM (PBDKEBOJIOCHIH, FOpSYMi MpJIaHiel, HeBUHHAsT 100po-
JerenbHas OnmoHanHKa, €tc.). Takum oOpazom, ¢opmyina mpeacraBiseT
c000if cHHTE3 psiia CIenn(pUIECKUX KYIbTYPHBIX YCIOBHOCTEH (IITAMITOB)
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1 YHUBEPCAJIbHBIX CIOKETHBIX (popm mim apxetunosn. [Kasenry, €. 5-6]. B
OCHOBE XY/IOKECTBCHHBIX IPOW3BEICHHN JIEKAT YHUBEPCAIBbHBIC apXETH-
IIBl; APXCTHUITHBIE MOJIETH ONPEACISIOT (POPMYIIBI POMAHOB M BOILIOIIAIOT-
cs1 B cienu(uIecKuX KyIbTypHBIX 00pa3ax, TeMax u CHMBOJIAX.

Jx. Kasentu (kak u B. Ilponm) cunTaer, 4T0 KONUYECTBO apXETUIIH-
YECKUX MOJIeNIeH, BOIUIONICHHBIX B MOMYJISPHBIX (OPMYIax HEBEIHKO, HO
KOJINYECTBO BapUAHTOB, B KOTOPHIX 3TU (DOPMYIIBI pealu3yloTcs Ha pas-
HOM KyJbTYpHOM MaTepHale NMPaKTHYECKH Heucuuciumo. PopmyibHbIE
MIPOM3BEACHUSI — 3TO BapHallMM Ha OOILIYI0 TeMy, KOHKPETHbIE BOILIOIIE-
HUSI «YHHBEPCAJIBLHOTO TeKcTa». YTOOBI OTBEYaTh KPUTEPHUSIM XyIOXKECT-
BEHHOCTH W BBI3bIBATh HHTEPEC, HHANBUIYaIbHBIM BapHaHTaM (HOPMYIIBI —
KOHKPETHBIM MPON3BEACHHUAM HA/UICKHUT 00JIaaTh YHUKAIBHBIMHU, COOCHI-
6EHHBIMYU IEPTAMH, OJHAKO T OTIMUUTEIbHBIC YEPTHI JOJDKHBI YKIIAIbI-
BaThCsl B PAMKN KOHBEHIMOHAIBHOH (opmynsl. Kaxnas dopmyna umeer
cTporuii Habop MPaBWII U OTPAHUUCHUH, B TIpeJieNiaX KOTOPBIX MO3BOJISIETCS
UCTIONB30BaTh HOBBIC 3JIEMEHTHI, PAacTATHBas (OPMyIy, HO HE JOBOIS €e
JI0 TOYKU pa3pbiBa. XOPOIIMH MHCaTeIb MOJOOHBIX POMAHOB MCIHOJB3YET
3¢ QeKTUBHBIE CIIOCOOBI OOHOBIICHHSI CTEPEOTUIIOB — U300pETEHHE HOBBIX
CIOKETHBIX XOJIOB, CO3JIJaHWE HEOOBIYHOTO OKpPYKEHHMs, J0oOaBIieHHE He-
TPaIMLUMOHHBIX, OPUTMHAIBHBIX LITPUXOB K 00pa3aM MepcoHaxel, uepr,
MPOTUBOpEYALIMX MIA0IOHY, MepeAaloIluX CI0KHOCTh, HEOJAHO3HAYHOCTD
YEIOBEUECKOM MPUPOIBI, TEM CaMbIM OXHBIsFOIHX repoes. [Cawalti,
p. 10-11] B mpomecce 0OHOBICHHST KAHOHOB, PAaCTSATHBAHUSA M BapbUPOBa-
HUsI (GOPMYJIIBI TIOOOBHOTO pOMaHa MOTYT yTBEP)KIAaThCsI HOBBIE )KaHPOBBIE
Pa3sHOBHHOCTH, YTO U IIPOM30ILIO B cirydae ¢ PP.

Jx. Xeilep nanucana 32 pomaHa, NMOCBSALIEHHBIX PEreHTCTBY, U B
TIIpolecce UX CO3IAaHUs yTBEPAMIa KAHOHBI 0COOOTO THIIA IIPON3BEICHUN —
PP. Ee HaspiBatoT Matepbio-ocHOBaTEIbHHICH 3TOTO *)aHpa — the Found-
ing Mother. Pomansr J[x. Xeiiep sIBISINCH KHUTAMH JJIsI CEMEHHOTO dTe-
HUsI, MHOXXECTBO IMHUCATeNIeil OTAAIOT JOJDKHOE €€ TalaHTy U MPHU3HAIOT ee
BiusiHUE Ha ux TBopuectBo [Uncapher, 2000, c. 6]. TexHuUKOit ee nHCbMa
BOCXHMIIAJIMCh KPUTHKH M aBTOPBI-MY)KUMHBI, TAKUE KaK 3HAMEHHUTBIN Jpa-
Mmarypr, mactep texHuku Hoans Kayspa [Mason, 1998].

B ommmume OoT poMaHOB-TaiH, CEHTHMMEHTAJIBHBIX, TOTHYECKUX H
YYBCTBEHHBIX OCTPOCIO)KETHBIX JKCHCKUX POMAHOB, B IIEHTpE BHUMaHMS
PP HaxomuTcs JMYHOCTH B €€ COLMAJIBHOM KOHTeKcTe, camo OOIecTBo
SIBIISIETCSI ISHCTBYIOIINM JIMIIOM Hapsity ¢ nepcoHaxxamu. Co3nanue HOBO-
ro )aHpa M, CIeJ0BaTeIbHO, OOHOBIEHHE (DOPMYIIBI, MIPEAIOIarajo pas-
PBIB C CO3JaBIIMMUCS CTEPEOTUIIAMH JIFOOOBHOTO MCTOPHYECKOTO POMaHa
U YTBEp)KJCHHE HOBBIX KaHOHOB. PaccMOTpUM, Kak yTBepiKjaanach HOBas
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(opMmyra Ha ypOBHE CIOKETa, NEHCTBYIOMINX JIUII, KaK CO3aBaJICh HOBBIE
KaHOHBI, 4 TAKXKE KaKN€ U3MEHCHUA IPETEPIEBATIN SA3BIK U CTHUJIb B COOT-
BCTCTBHUEC C HOBBIMH KaAHOHAMH.

Yrepxnaemas Xeiep hopmyna PP Hamaraer 3amper Ha MHTUMHEIE,
SPOTHYCCKUE SMN304bI, CTOJIb XaPAKTCPHBIC AJId HEKOTOPLIX APYIUX JKaH-
POB JaMCKOI'O poMaHa. KpI/ITI/IKy'H O4YCpCaAHOI0 JBIIMUIOHA, OHa TMULICT:
«There is a certain salacity which I find revolting» (uuT. mo: [Mason, 2009,
p. 3]). BMecTo 3TOro OHa Jienaer akieHT Ha O0uIre OIECTAIINX HAIOrOB
C UX DJICTAHTHBIM OCTPOYMUEM, Ha I/I306pa)KeHI/[e 6e3pre'{HOﬁ raJJaHTHO-
CTHU B 06HIeHI/II/I 1 B NIOBCJICHNUU, HA TCX YEpPTax, KOTOPBIC Mbl aCCOLIMUPYEM
¢ snoxou Perenrcraa.

Xetiep OTpHIIaeT YpEe3MEPHYIO CCHTUMEHTAJIBHOCTh U MagoC sS3bIKa 1
MCJIOAPaMaTHIHOCTb CHOXKCETA. C,Z[ep)i(aHHOCTB B BBIPpA)XCHUH, YYBCTBO
MCPBI XapaKTCPHbI Il €€ POMAHOB (I/I, KCTaTu, OJisd €€ 06pa3a JKHN3HHU, U3-
6el"aIOH.[eFO Hy6J‘II/I‘IHOCTI/I). Ona cuMTaeT IJIOXHUM BKYCOM BBICTABJIAATH
HaToKa3 JTHYHbIe nepexknBanus («Always reserved, Heyer did not consider
it good ton to inflict your personal sufferings on other people» (kypcus
asropckuit. — M.0.) [Dixon, 2008]). B pomane «KoTHIBOHY» aBTOp napo-
outino M300pa)xxaeT «BO3BBIIICHHBIC U CTPACTHBIC OTHOLICHHUA» MEXIY
MEpPCOHAXaMU BTOPOCTENIEHHON HappaTUBHOM auHuUU — OnuBUeH U meBa-
nse JI”OBpoHOM:

When he saw Olivia peeping from the window of the coach, he thrust
his watch back into his pocket, and sprang forward to wrench open the
door, exclaiming: «Mon ange, ma bien-aimee!»

«My Camille!» squeaked Olivia, almost falling out of the coach into
his arms.

They embraced passionately.

IIBetucras peus llleBanse [[’OBpoHa, ¢ M3BICKAaHHON MaHEpOW BHI-
PaXXCHU, BbI3bIBACT CMmex, 0CO0€EHHO B KOHTpacCcTe€ C KOMMEHTapueEM Ipu-
3emiieHHOTO, 3apaBomeicisiiero ®permu (Never saw such a fellow for
making speeches!):

The Chevalier drew a deep breath, and flung open his arms. «La tete
me tourney! But one little half-hour past, behold me, plonge dans le de-
sespoir! Then you come to me, comme ange titelaire, and you transport
me to Paradise!»

«Very happy to be of service», murmured Freddy rising, and setting
down his empty glass.

The Chevalier gave a shaken laugh. «Ah, I am without words! Je
n’en suis plus!y
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«Are you, though?» said Freddy hopefully. «Good thing: no time to
waste in speechifying! Fact is, never one to talk much: not clever,
y’know!»

«You-! Uttered Chevalier, in throbbing accents. You will permit me
at least to thank you!» Freddy’s eyes started from his head with terror.

Co31aHHI0 IOMOpa COCOOCTBYET HE TOJNBKO PE3KUil KOHTPACT B Ma-
Hepe BhIpaXKeHUs (cMemeHne (QpaHIy3CKOW M aHTJIMHCKOW SMOLMOHATIb-
HOW W BO3BBINICHHOW JIGKCUKH, MEKIOMCTHA W BOCKIUIIAHUH, rumepoo-
JIMYHOCTH pE€YMU HICBAJILEC U CTCPCOTUITHBIC 06I/IXOL[HI>IG (l)OpMyJ'ILI, DJUINII-
THYHOCTH B pernkax Ppennun), HO U HeoObIuHbIH 060poT Speechifying, u
OykBanmbHOe moHuMmanue ¢passl | am without words, u ocobenHo octpo-
YMHBI aBTOPCKMI KOMMEHTAPHi, CONPOBOXIAIOIINA pEMapKHU MEpCo-
nakeit (squeaked, shaken laugh, hopefully u 1.1.).

Toit xe OCIIN CIY>KUT ONHMCAHHC PCaKIUn Kutn na HaNbIIIICHHYTO
pcUb HICBAJIbLEC:

«Farewell hope/» uttered the Chevalier.

Kitty found this dramatic phrase so strongly reminiscent of Miss
Fishguard in her more sentimental moments that she was nearly betrayed
into a giggle. After a short struggle with herself, she asked bluntly:
«Why?»

He replied, with a hopeless gesture: «l have been permitted a
glimpse of paradise! It is not for me!».

CTpaHI/II_ILI, IIOCBAIIICHHBIC BOCIIMTAHHOM Ha BBICOKOM pOMaHTHUYC-
ckolt tuteparype Mucc ®Ouirapi, peub KOTOPOl COCTOUT U3 IOITUUECKUX
LIUTAT, TAK)KE HACBHILEHBI FOMOPOM U CIyKaT Mapoauu: «Oh, Mr. Frede-
rick! It reminds one so! ‘He staid not for brake, and he stopp’d not for
stone. He swam the Eske river where ford there was none!l»

«Eh?» said Freddy, startled.

«Oh, yes, Mr. Frederick, surely you remember? For a laggard in
love and a dastard in war, Was to wed fair Ellen of brave Lochinvar!»

«Was he, though?» said Freddy, faint but pursuing.

Dpenay, He OTIIMYAIONTUIICS 00pa30BaHHOCTHIO, COUT C TOJIKY, OH HE
BOCIIPHHMMAET OYKBaJbHO HACHIMEHHYIO IMUTaTaMH peub Mucc Pumep.
On OCYXKJa€T HEPA3yMHBIC C €TI0 TOYKHU 3pCHUS IMOCTYIIKU POMAHTHUYCCKO-
ro repost moambl B. Cxorra: «Sounds to me like a dashed loose-screwy,
said Freddy disapprovingly.

PazpeiB ¢ Menonpamarnueckoil Gopmysoi, ¢ madOCHBIM S3BIKOM
MOXHO IPOCICAUTL U B KPUTHKE pOMaHTH‘ICCKOﬁ JIATEpAaTyphbl, UACAIb-
HBIX I'€POCB, TAKMX OTOPBAHHBLIX OT KHU3HH, O KOTOPBIX T'OBOPUT Kurn: (He
is) a great deal more to the purpose than all the people one was taught to
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revere, like Sir Lancelot, and Sir Galahad, and Young Lochinvar, and —
and that kind of man! Freddy might not be a great hand at slaying dra-
gons, but you may depend upon it none of those knight-errants would be
able to rescue one from a social fix...

Bonpekn kaHOHAM POMAaHTHYCCKOW MPO3bI, aBTOP OKpPAIIMBACT (HuU-
HAJIbHBIC CIICHBI OOBSICHEHUS B JIIOOBH BO MHOTHUX POMaHAaX JISTKUM FOMO-
pom. B «Kotunsone» Bo Bpems ¢uHampHOro mouenys dpenau Merraet
nuisinka Kutu: «How the deuce am | to Kiss you with a lot of curst feathers
in my face?» [Tocne yero Kutu sxo6b1 00eCrioKOeHa Pe3yIbTaTOM HEeleIu-
KaTHOr'O OOpalieHust co cBoeil nuisinkou, a dOpenau, Kak UCTUHHBIN IIe-
royib, BAPYr BcroMuHaeT o6 y3ne ranctyka: «| daresay my bonnet is
ruinedy.

«If it comes to that, | 'm dashed sure my neckcloth is», said Mr. Stan-
den. «It don’t signify about the bonnet. I don't like it above half. Buy you a
new oney.

Xetiep 9y>KObl U JINXO 3aKPYYEHHBIC CIOKCTHI, TIOJHBIC MPUKITIOYC-
HUU ¥ JUHAMUKHU. B OCHOBE CIO’KE€THOM JTMHUU MHOTHX €€ POMAHOB JICKUT
HUCTOPHS O TOM, KaK 2epoil (npomueé ceoell 60u) noodaemcsi 00AsHUIO He-
OpOUHAPHOU 2epoutl, 6Opemcs ¢ coOol, HO He MOodCem NPOMUBOCHOAMb
ee JAHCU3HEeNIOOUIo, UCKPEeHHell 60le MBopums 000po, AKMUSHO U OeCKopbl-
CMHO NOMO2ASI OKPYACAIOWUM TI00SM (A NOPOLL U BMEUUUBAACH 8 UX 0€ld).

Kanonuveckast popmysia poMaHTHYECKOM JTF0OBU OOBIrphIBaeTCs J[K.
Xetiep. B mopaBmsrommem GonbmmHCTBE ee PP oTHOIIEHUS TepoeB oCcHOBa-
HbI HE Ha NBUIKOM BCEMOIOIAOIEH CTPACTH, a HA CIIOKOMHOW, MUPHOH,
0e3MSITE)KHOH MPHUBSI3aHHOCTH, B OCHOBE KOTOPOW JOMAITHUH OYar, B3am-
MOIOHUMaHKe, Jpyx0a, yBaxenue (cMm. «Frederica», «Sprig Musliny,
«Cotilliony», «The Quiet Gentlemany» u ap.). . Xeitep ycnemHo u opu-
THHAJBHO MCIOJIB3YeT U3BECTHBIE CIOXKETHBIE (POPMYIBI — CIOKET 30ITyI-
ku — «Venetia», «Cotilliony, «Frederica» u ap.; MOTHB IepEBOILIOIIECHHS
(mepeonmeBanusi) — «The Black Mothy, «These Old Shadesy, «The Masque-
raders», «The Corinthian» u ap., (B ToM 4uciie OMUOOYHOTO OMO3HAHUS
6mmsHenoB — «False Coloursy»), To ects croxeTHBIC (HOPMYIBI, KOTOPHIC
9KCIUTYaTHPOBAINCH MTUCATEIISIMU C aHTHYHBIX BpeMeH. Ho B ee mHTEpIpe-
TaI[UH 3T aPXETUIINICCKHUE CIOKETHI MPEeoOpakaroTCs U eABa IPOCMaTpH-
BAIOTCS 32 JXKUBOW TKAaHBIO TEKCTA, 3a JAHAIOTaMH, MPEICTABIIIONIIMU
B3aMMOOTHOIICHUS YHEPTHYHBIX, TIOTHBIX KU3HU T€POCB.

ITonynspHoit croxeTHON Temoil B mpousBeneHusix Jx. Xeiiep siBisi-
ercst «Opak 1o pacueTy», GUKTUBHBIA Opak (marriage of convenience).
DTOT CIOXKET B TOM HIIM HHOM BHJC (B OCHOBHOH HMJIHM MOOOYHBIX CHOKET-
HBIX JIMHUSIX) IPUCYTCTBYET B TPEX MOAPOOHO aHATU3UPYEMbBIX HAMH IIpO-
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m3Benenmsax — «Dpenepuka», «Bemukonennas Cooum» («The Grand
Sophyy), «KoTunbou», a Takke B GONBITHHCTBE APYTHX poMaHoB («The
Regent Buck», «A Civil Contracty», etc.). PasButueM 3TOro Croxera siBjisi-
eTca TeMa «OLIU00YHOM JTI00BUY», KOTAa TeponHs (Tepoii) yoekaeHa, 9To
OHa BIIOOJNEHa, HO JOJTO HE OCO3HaeT, B KOIO0 HMEHHO OHa IO-
HacTosimieMy BhroOnmena, Jubo mno HamBHOcTH («Cotillion», «Bath
Tangle»), mu6o u3 pomantuueckoro uneanusma (Cecilia B «The Grand
Sophy»), nu6o u3 ynpsimctsa (Serena u Rotherham B «Bath Tangle»).

3necy Xetiep cienyet 3a B. Ckorrom u J[xx. OcTeH, B 0COOCHHOCTH
MIPOCIIEKHUBAIOTCS — U OOBITPBIBAIOTCS — Hapauiesid ¢ pomaHamMu OcTeH
«OMMay u «YOexaeHne». [IoMAMO CIOKETHBIX aHAJOTHH C MPOU3BEIC-
HUSIMH 3THX aBTOPOB, UHIMEPMEKCMYalbHas NepeKiuyka HEHaBSI3UNBO
peanusyeTcsl Ha JISKCHYECKOM ypoBHe B TekcTe. B pomane «Bath Tangle»
HaMeK Ha poMaH «YOexIeHHe» yraaplBaeTcs B auaiore Mexmay Porepxs-
MoMm u KepkOu:

—  She must be persuaded to do that!

—  Idon’t know what your powers of persuasion are ... but I should

doubt whether you will succeed».

[Mapamienu ¢ pomanamu «OMMa» 1 «Y 0exIeHne» HaOII0Aal0TCs U B
pomane «®peneprka». OTHOMMEHHAs: TEPOHHS MBITAETCS YCTPOUTH CYylb-
Oy cBOel KpacaBHIIbI-CECTPHI, BBIIAB 3aMYy’K IIPOTHB €€ BOJIM. PermunTens-
Hble aedctBusd Dpenepuku HMEIT IEYalbHbIE IOCIEACTBUs. Mapkus
AJbBEpCTOK yKa3bIBaeT eif Ha 31o: «...YOu wanted her to be comfortable.
But her notion of comfort isn’t yours, Frederica. She is a persuadable girl,
and | daresay she might have obliged you by marrying young Navenby, if
she had not met and fallen in love with Endymiony.

OcTtaHoBUMCS TIOAPOOHEE HA HOBBIX (hOPMYnbHBIX MUnAX, 00yCI0B-
JIMBAIOIUX HOBYIO CIOKETHYIO (DOPMYITY.

Nrak, XK. Xeliep OTXOAUT OT TPaTUIIMOHHOTO M300paKeHHUS NMPOTHU-
BOCTOSIHHSL IOHBIX XPYIKHX MPEKPACHBIX JIeOI0TAHTOK M UCKYIIEHHBIX I10-
BEC, BMECTO 3TOT'0 B KAYECTBE CHOXKETHOW (POPMYJIBI BHICTYIIAET BTOPIKEHHE
YMHOM, SHEPrUYHOH, KU3HETIOOUBOM TePOMHH B YNOPSAIOYCHHYIO KU3HB
repost. Takum obOpa3om, cozmaercsi (GOPMYIBHBIM THUI OCO0OH, XeiepoB-
CKO#l TepOMHU — HE3aBHCHMOW, CHJIBHOH IyxoM. Bo MHOrom Omaromaps
10JI00HON TeporHe poMaHbl Xelep MONB3YIOTCSl HOMYJISIPHOCTBIO Y MHO-
TOYNCIICHHBIX 4uTaTened. M. J[pa6b0i ToBOpPHUT O NpeArpUUMYHMBOCTH,
SHEPrUM reponHb Xeiep, X HeoOBIYHOH, O0pAIIel TPUBIICKATEIEHOCTH:
«There is something very invigorating about her heroinesy, she says. «As a
girl [ was very drawn to these enterprising young women. They re very like
Elizabeth Bennet in Pride and Prejudice but where Austen’s heroines go
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on to become quite quiet, Heyer’s get wilder and | loved thaty [McDowell
2004, c. 2].

B oTnmmume oT npeadM3MpOBAHHBIX KEHCKHUX MEPCOHAXKEH JTF000BHO-
ro pomana, repouHsi Xelep BrmoiHe 3eMHas. Kaszamoce Obl, OHa IODKHA
notepsThesl Ha (oHe KpacaBullbl cecTphl («@penepukar), moapyru («Ko-
TWIBOH») WM Ky3uHbl («Bemukonennas Codwn»), obnanarommx crepeo-
tunHoit (aneenvcroii) xpacoroit: Charis — shining head of golden curls,
elegant figure, heavenly blue eyes, etc.; Olivia —gleaming golden ringlets,
deep blue eyes, exquisite complexion; Cecilia — with pale golden locks
arranged in ringlets about an exquisitely shaped face, delicate complexion
(XOTsI U HEe OTIIMYAOIINXCS OOJBIIUM YMOM, K TOMY e CIIe3IuBbIM (pretty
little bit of muslin, but hen—witted; her intellect was not superior, and her
education was scanty — Olivia; lachrymose female, boring — Cheris; water-
ing pot — Cecilia). Ognako BHyTpeHHEE ITOCTOMHCTBO, BPOXKICHHAS Tpa-
oy, 3HCPrusd, CTPEMIJICHUC ICJIAaTh Z[O6p0, HOpOﬁ BMCIIHMBAsACh B XU3Hb
ApYrux M BOCCTaHABJMBas CHPABCAJIMBOCTD, CII0OCOOHOCTH nepeBopaiu-
BaTh BCC€ BBCPX JHOM U OAHOBPEMCHHO CO3JaBaTh YIOT, OLIYHICHHC 0-
MalHero o4ara, €€ YMEHHE COIICPCKHMBATH MOJIOABIM POACTBCHHUKAM,
3aBOCBBIBATH UX IOBEPHUC NCJIAIOT €€ anBneKaTeanoﬁ, HE MOXO0Kel Ha
JIpyrux.

I1o MEpPEC pa3sBUTUA ﬂeﬁCTBHH TE€pOorHA OBJIaJICBACT IOMBICIAMU TJIaB-
HOTO Tepos, TmokopsieT ero. Bo «®penepuke» aBTOp HEOJAHOKPATHO (BO-
CEMb pa3!) JAaeT ONMCAHWE BHCIIHOCTU I'CPOUHU, MBI IIPUBEACM JIMIIb HC-
KoTopble. BOT kakoil oHa mpeacTaer nepes MapkKu3oM AJbBEPCTOYKOM B
nepBeiii pa3: She was quite young: probably some three- or four-and-
twenty years of age: her person well-formed; and her countenance distin-
guished by a pair of candid gray eyes, a somewhat masterful little nose,
and a very firm mouth and chin. Her hair, which was of a light brown, was
becomingly braided a la Didon .... TTocTeneHHO er0 BOCTIPHUATHE JACBYIIKH
naurHaeT meHsThes: He liked her. She was unusual, and therefore divert-
ing; she was not a beauty, but she had a good deal of countenance, and an
air of breeding which pleased him. Ou nbitaetcst 60pOTHCS ¢ BiI€UEHHEM K
Openepuke, yoexnas ce0s B OOBIIEHHOCTH €€ BHEITHOCTH, HO €r0 YCUIIHS
twetHsl: She had more countenance than beauty; she employed no arts to
attract him; she was heedless of convention; she was matter of fact and
managing... He liked her composure, her frankness, the smile in her eyes,
her ready appreciation of the ridiculous, the gay courage with which she
shouldered burdens too heavy for a girl to bear... Mapkn3 XpaHuT B TaiiHe
pacTyiee 4yBCTBO, n300paxas Oe3pasnuuue: «Is she a beauty?» «Oh, no!
Not to compare with Charis!» he said indifferently. Cectpa Dmnu3za Boc-
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TIPOM3BOJUT €r0 CKyIyro xapakrepuctuky ®pemepuxu: «He told me she
was passably good-looking, not in her first youth. Full of commonsense,
and masterfuly. Onnako emy He ynaercss 0OMaHyTh MPOHHIATENBHYIO Jie-
v JDKeBHHITOH, KOTOpasi paclio3HaeT BHYTPEHHIOIO KPacoTy u O1aropos-
cTB0 DpesiepuKu U cUUTACT ee AocToiHoi Jlopaa AnsBepcroyka: «| think
her a young woman of character, and | have come to the conclusion that
she will suit Alverstoke very well. Frederica cannot, | own, hold a candle
to Charis, in respect of beauty; but she has a great deal of countenance,
and a liveliness of mind which Charis lacks. They are both agreeable,
well-bred girls, but Charis is a lovely ninnyhammer, while Frederica, in
my judgment, is a woman of superior sense». C Heli cornamaercs Dnmsa,
OTMCYas 4CPThbl, KOTOPLIC ITPUBJICKAIOT €€ BO (Dpenepm(e — UCKPCHHOCTD,
€CTECTBEHHOCTh, 3JIETAHTHOCTh, YyBCTBO oMopa: «...the girl had quality».
n 3A€Ch aBTOP OHNPOBEPracT MOAUCPKHUBACMYH) PaAHCEC 06LI,I[€HHOCTB €C
BHemrHocTy: But to describe her as passable merely was to do her a gross
injustice: she was certainly dimmed by her sister’s brilliance, but in any
other company she would rank as a very pretty girl. She possessed, moreo-
ver, the indefinable gift of charm, which, unlike Charis fragile beauty,
would remain with her to the end.

B pesynbTaTe MHOTOKpPaTHOIO IIOBTOPA IOJ BIMSHUEM KOHTEKCTa
MIPOUCXOUT O0OTaIllCHUE 3HAUCHHUN CJIOB, OHM U3MEHSIOT (WM mpuodpe-
TarT HOBLIe) KOHHOTAIlUU, OTTCHKN 3HAYCHUSA — MMOHATUA KpaCOThI, BJIaCT-
HOCTH, 3ApaBOro CMbIC/Ia MEPEOCMBICIAIOTCA. TaK, MECTUKPATHO IMOBTO-
psiemoe ‘beauty’ mcmonb3yeTcs B KOHTPACTHOM KOHTEKCTE, BBIPAKAeMOM
qamie BCEero nNpoOTUBUTECIbHBIM COHO30M bUt, a TaKxXC APpYTrMMHU CPEICTBAMU,
B YaCTHOCTU OTpHULATCIIbHBIMU (1)0pMaMI/I. B pe3yibTaTe HACTOMYHBOTO
IOBTOpPa B CXOAHBIX KOHTCKCTAX YTBECPIKAACTCA MBICIb O TOM, YTO O4Yapo-
BAHUC YCJIOBCKA HE€ 3aBUCUT UCKIIIOUHUTCIBHO OT €0 BHCUIHUX OCO6CHHO-
CTEe, MOHATHE BO3PACTa OTHOCUTENBHO, 3/IpaBblii CMBICI M YyBCTBO IOMOpa
Ba)KHEE U IIPUBJIEKATEIIbHEE XPYNKOU, IIPEXOA1IeH BHEITHEN KPACOTHL.

OTIMYNUTENEHOW 4epToil reponHp Xelep SBIAETCS MX PEIINTelNlb-
HOCTb, Ja)K€ HEKOTOpasl BJIACTHOCTh, CKJIOHHOCTh K PYKOBOJACTBY JAPYTHMMHU
— masterful, managing, matter of fact. Kak ykassiBanocs panee, ®@pemepu-
Ka MNPHUBbIKJIA IIPUHUMATh PEHICHUSA, OHA BBIHYKJACHA BEPXOBOAUTH U pac-
nopspkateest (rule the roost — 3Toit uTMOMON TepOUHS UPOHUYHO OIpere-
JIAE€T CBOC IIOJIOXKCHHE B CeMbe), " MPU3HACT 3TO B pasroBope € JOpAOM
AnbBepcToykoM: «You have no notion of how very hard it is to conform to
propriety, when one has been — you may say — the mistress of the house for
years and years!»y.

«On the contrary!» he responded promptly. «I’ve every notion of it!»



®dunonorus u yenosek. 2011. Nel

She laughed. «No, have you? Then perhaps it won't be so difficult to
explain to you why | —why | solicited the favour of your visit!»

«What an admirable phrase!» he commented. «Did you commit it to
memory? | thought that your — solicitation — was, rather, a summons!»

«Oh, dear!» said Miss Merriville, stricken. «And | took such pains
not to appear to be a managing female!»

«Are you one?»

«Yes, but how could I help it? | must tell you how it comes about that
— But pray, won’t you be seated? »

Orot 3a0aBHbIH, XapakTepHblid s J{. Xelep aunanor, nepenaer uc-
KPEHHOCTb, YYBCTBO IOMOpa I'€POMHU U HPOHUYHOCTH, OCTPOYMHUE AJb-
BEPCTOYKa Pa3HBIMH S3BIKOBBIMH cpelncTBaMH. CKPBITBI CMBICI TEpBOM
PCIUIMKHA I'€POst, CMCIICHUC CTHIICH (HpOTI/IBOpe‘II/IC KHHXXHOTO, OCI)I/ILII/IaJ'IL—
noro solicited the favour comepixanuro 3ammcku, KOTOpOe repoit omnpene-
JISIET Kak a summons), HaXO0q4YUBbIC, HCIPCACKA3yCMbIC OTBETHBIC PCIIJIMKN
CO6€CGZ[HI/IKOB JAr0T NPEACTABJIICHUC O IMICPCOHAKAX, HCHABA3YNBO BbIJAIBU-
ras 4yepty xapakrepa Openepuku — managing female.

UrtoObl JTyullie MOHATH CYTh TJIABHOTO Teposi Xelep, oopatuMmcs K ee
BBICOKOU oleHke MacrepcTsa IlI. bpoHTE B cO3aHUM IPOTOTUIINYECKOTO
nepcoHaxa — muctepa Pouectepa. OHa OTMEYaeT CIOCOOHOCTH bpoHTe
CO34aTb Iepost, HE TCPAIOUICTO CBOEH MMPUBJICKATCIIBHOCTU JIA KCHIUH
MHOTHEC B€Ka CIIyCTA. Ero YCPThI MOKHO PA3JINYUTH B IEPCOHAKAX TTOCJIC-
I[y10H.[€I7[ pOMaHTH‘IeCKOﬁ IMpO3bl, BIUIOTH OO HACTOSALICTO BPEMCHMU. «9T0
CypOBLIfI, BJIACTHBIN MYXKXYHUHA, KOTOPOro, TEM HEC MEHEC, ITOKOPACT 00BIK-
HOBCHHAasA JXKCHIIIMHA — TaKasdA, KakK Br1. On pr6, JACCIIOTUYCH, HOpOI>'I HE-
CACPIKAaH, HO BCC 3TU HEAOCTATKH, KAK OBI OTBPATUTCIIbHBI OHU HU ObLIM B
pealbHOM >KM3HM, B pyKaxX YMEJOro aBTOpa MOTYT CTaThb Upe3BbIUANHO
MPUBJIEKATENBHBIMU JUIi MHOTMX uunTatenshuiy («Charlotte [Bronte]
knew, perhaps instinctively, how to create a hero who would appeal to
women throughout the ages, and to her must all the succeeding romantic
novelists acknowledge their indebtedness. For Mr. Rochester was the first,
and the Nonpareil, of his type. He is the rugged and dominant male, who
yet can be handled by quite an ordinary female: as it might be oneself! He
is rude, overbearing, and often a bounder; but these blemishes, however
repulsive they may be in real life, can be made in the hands of a skilled
novelist extremely attractive to many womeny» (uut. mo: [Mason, 1998,
c. 4]). CunbHblit repoit [. Xeiiep npencraBieH NOPOW DIETAHTHBIM, CKY-
YarwmyuM HOPEChITUBIINMCA apHUCTOKPATOM, 663}1K0pI/I3H€HHO OJ€ThIM, C
663y1'[p€‘1HLIMI/I MaHC€paMHu, 06J'IaﬂaIOHII/IM CII0OCOOHOCTBIO NOoAACPIKUBATH
HETPUHYXICHHYIO 3aHHMATeIbHYI0 Oecery, ONenIymuM 3JIeTaHTHBIM OCT-
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poyMueM, depTaMu, BOCCO3a0IuUMu aypy 3n0xu Perentcrsa. Ilopoii ato
HECKOJIBKO MpayHbIil, CIIOKONHBINA, MHOTOONBITHBIM, NEPCOHAX, YMHBIH,
MIPOHUIIATEIFHBIN, XOPOIIO Pa3BUTHIN (PM3UIECKH, YBEPEHHBIH B cebe.

Ho 3tu yepThl — TOJNBKO Macka, IpUpoclIas K MEPCOHAXy, JIMIUHA
¢panra («Kotuipony), moseck («Ppenepukar), nepanra («Benukonennas
Co¢wn»), mpoOUBIIMCE CKBO3b KOTOPYIO I'epOMHsS OOHApy»KHMBAeT OrpoM-
HYI JOOpOTY, COCTpaJaHue, YA3BUMOCTh, IIUPOTY Ayliu. BOT kak Bmep-
Bl BuaAnT Dpeaepuka rIaBHOTO reposi — Jopaa AnbBepcToyka: She was
puzzled by him. She had not, at the outset, been favourably impressed: his
figure was good, his tailoring exquisite, and his countenance, though not
handsome, distinguished; but she had thought that his manner held too
much height, and that his eyes were cold, and unpleasantly cynical. Even
his smile had seemed to be contemptuous, curling his lips, but leaving his
eyes as hard as steel. Then she had said something that had appealed to
his sense of humour, and the metallic gleam had vanished in a smile of
real amusement. Not only did it warm his eyes, but it transformed him in a
flash from the aristocrat of haughty composure to an easy-mannered gen-
tleman, with a strong sense of the ridiculous, and considerable charm of
manner. Within minutes he had pokered up again; yet there was not a
grain of starch in him when Felix had bounced into the room; he had ans-
wered all his and Jessamy’s questions with patience and good-humour;
and had looked upon both boys with kindness.

Bce onmcanne ocHOBaHO Ha KOHTpacTax. TpI/I napajjieJibHbIC KOHCT-
PYKIUHU NMOAUYCPKUBAIOT IMOJOKUTCIIbHBIC YE€PThI €TI0 BHECIIHOCTH, HO HIPO-
TUBUTEJILHBIA COIO3 BBOJHUT OIIMCAHHUC OCO6€HHOCTGI>'I, KOTOPBIC HEIPUATHO
MOPaXalT repouHio — ero Beicokomepue (00 much height), xomogubrii
muanyHeid B3 (his eyes was cold and unpleasantly cynical), cierka
npespurenbayto yememky (his smile had seemed to be contemptuous).
Tpamuiuonnoe cpasHenue as hard as steel, manee passepHyrtoe B 00pa3s
metallic gleam, Boienser o0uryr0 cemy Ge3MyHIHOCTH, TBEPIOCTH; HC-
MOJIb30BaHNE WHTEHCH(DHKATOPOB €Ven, t00 much ycuiauBaet HeMpUATHOE
BIICYATJICHUC. OI[HaKO 9Ta HUHHUYHAA X0JO0JHasA MaCKa MI'HOBCHHO Cliazaa-
€T, 00OHapy)KMBas UCKPEHHETO, MPUSATHOTO B OOIIEHUH YEIOBEKa C YyBCT-
BOM OMOpa. C MNOMOIIIBIKO MHBEPCHUU BBIACIIACTCA TCIJIOTa €ro B3IrJjdaa,
skcmpeccuBHo (in a flash) mepenaercs BHe3amHOCTH ero mpeoOpa)KeHHs.
KonTtpactussl aristocrat of haughty composure u easy-mannered gentle-
man, with a strong sense of the ridiculous CrnocoOCTBYIOT CO3maHHUIO
CJIOXKHOTO, HEOJHO3HAUYHOro obpasza. Meradopsl pokered up u a grain of
starch, pucys BeIpabOTaHHYIO UM O(QHUIHATBEHYIO XOJIOAHYIO MaHepy IOBe-
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JIeHus, KOHTPacTUPYIOT co cioBamu patience, good-humour, kindness,
IO TIEPKUBAIOIIAMH €TI0 JOOPOTY U YEJIOBEYHOCTb.

AHaOTHYHBIM 00pa3oM 3a BHEIIHOCTBHIO (hpaHTa, ONECTANIIMHA Ma-
HEpaMH CBETCKOTO YEIOBEKa ¢ OE3yIpEedHBIM BKYCOM B OJEKIC, 3a KaXKYy-
mieiics Oe3anabepHOCTBIO U HenaleKkocThlo, Kutu, repouns pomana «Ko-
TUIBOH», pa3indaeT a00poTy U cepaedHocts Dpennu. Ilpeacrasnsas
(Dpeuzm, aBTOpP HOIlp06HO OCTaHABJIUBAECTCS Ha OMMWCAHUM €ro OACKIbI.
exquisitely molded a riding coat, peerless breeches, effulgent top-boots,
the white tops of these proclaimed his dandyism, a double row of very
large buttons of mother of pearl; a high-crowned beaver-hat, set at an
exact angle between the rakish and the precise. Ha nporsikennn pomana
ABTOP HCOAHOKPATHO YIIOMHHACT €ro 032009YE€HHOCTD Y3JIOM TTOBA3aHHOI'O
TaJICTyKa, co3aaBas BIICHATJICHUC O (I)pCZ[I[I/I KaK O JICTKOMBICJICHHOM IIHU-
JKOHC, IDHAH, IPU €ro npeACTaBJICHUUN HCIOJb3YCTCA CHHOHUMHYESCKHHI
P OPUHATOIO B TY 3MOXY CPCAN SJIMUTHI 0003HaYEHUS MOOHOI'O CBETCKOI'O
yenoseka: a Pink of the Ton, a veritable Tulip, Bond Street Beau, a regular
Dash, patronizing the most exclusive of tailors. Asrop ¢ Gonbmioit goneit
HUPOHUU OMUCBHIBACT €TI0 BHCIIHOCTD, YACJISAA BHUMAHUC ACTAJIAM, UCIOJIb-
3yst obpasubie cpenactaa: his brown locks, carefully anointed with Russian
oil; «Eh?» said the willowy gentleman, slightly startled. His gaze, not
wholly unlike that of a startled hare, alighted on the table. ®pexau ue ot-
JIu4aeTcs ocoObM YMOM. Pedb ero Hemoru4Ha, SJUIMIITHYHA, OHA U300UITy-
€T CBETCKUM >Xapronom toro Bpemenu: «You know, Kitty, the old gentle-
man must be in pretty queer stirrups! Unless he’s been on the mop, and
that don’t seem likely. Well, what I mean is, he must be nicked in the nob to
want such a set of gudgeons at Arnsidel». «Thought you’d be pleased!
Time | was getting married. Brought Kit up to town, you see. Felt you'd
wish to become acquainted with her. Before we puff it off in the papers».
Takum obpasom, @penau, kazaaocs Obl, aOCOMOTHO HE MOXOXK HAa POMaH-
TUYECKOTO Teposi, OH Jaynek oT obpa3a Mucrtepa Pouectepa. Ho ero mose-
JCHUC, 3a00TJIIMBOE OTHOIIEHHE K POACTBCHHUKAaM, €ro OT3bIBUMBOCTH H
TFOTOBHOCTH MPHJATH HA MOMOIIb MMO3BOJISIOT YBHAETh 32 Mackod (hpaHTta
no6poty, aymeBHyro Kpacoty. CioBo «no0psiit» — Kind, moropsiercst B
OTHOLIICHHUH CDpCI[I[I/I 110 MEHBIIEH MEpe meCThb pas, Ooitee TOTO, Kutu (I/I
HE TOJIBKO OHa) 06Hapy>KI/IBa€T €T0 BpPOXKACHHYIO MYJAPOCTh ce€pAala. Bos-
MYIIEHHAsl IPeHeOpeXUTENbHBIM 0T3bIBOM Jkeka o @pennan, Kutu roso-
pur: «l think Freddy has what is better than accomplishments — a kind
heartly.

COBCpIHCHHO HECOXUJAaHHO U naposzmo B «KoTuiboney npeacraB-
neH obpa3 xoka Bectpyrepa, GnecTsmIero moBechl, MUHUIHOTO 000JIb-
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CTHUTEJNs, BCerza MpeKpacHo Biajeromero coboif. Ha mepBrIit B3rmsig, 310
KakK pa3 TOT TUIWYHBIA I'epoil JaMCKUX POMAHOB, B YEM-TO CpoAHU M-py
Pouectepy, OnmcraTenpHBIN, OE3yKOPM3HCHHBII B MaHEpax IJIOOMMeEI
ceerckoro obmecta (that noted Corinthian; buck of the first hand; a
shocking flirt; an out-and-outer; careless beau; the Blood, Dandy; an ac-
knowledged leader of fashion; etc.). Onnako co3nanHbIil 006pa3 Takxke OKa-
3bIBa€TCS MacKoii, Urpoit — Jkak UIpoK B MPSIMOM U IIEPEHOCHOM CMBICIIE.
[TokazaTenbpHO ero noBeAeHNEe O OTHOLICHUIO K Ky3eHy Jlon(UHTOHY — OH
KecToK u Tpy0 ¢ HUM. [lond, GecXuTpocTHBI M NOOpHIi, HE OTINYalo-
MHCS IO YMY W CO3HaHHIO OT pe0EeHKa, MHTYUTHBHO YyBCTBYET 100pO U
3710 ¥ HCIIBITHIBACT WHCTHHKTUBHYIO HenpusizHb K JDkoky: «| don’t know
why, but | wish he hadn’t come. I don’t like him. Never did».

«Let it console you, sapskull, to know that your sentiments are reci-
procated to the fulll» said Mr. Westruther, with a snap.

HecooTBercTBHE IHTEpaTypHO-KHIDKHOTO CTHIIS CHTYAIlUH, BBEIC-
HHe aproHHoro Sapskull BBLIBISIOT JKenub CapKacTHUYECKOH peMapku
JxoKka.

B ¢wunane I3k cOpackiBaeT MacKy, OH OCKOPOJICH, 03JI00JICH H
ByJIbrapeH; Mpoucxopsiiee Oonee He 3a0aBisieT ero, NPUBBIYHOE BhIpaXKe-
HUE JIUIa Hey3HAaBaeMO MeHseTCs, 0OHapyKuBasi ero 0Ee3AyIIHOCTh, CaMO-
JIOBOJILCTBO, TPYOOCTh. DTOT 3 (HeKT co3maeTcs mapajruHIBU3MAMH U HC-
nmoJib30BanueM BybrapusmoB: The laugh had quite vanished from his eyes,
and there was a white look round his mouth. «You had indeed set your
heart on a title and a great position, and so you laid the cleverest trap for
Freddy that | have ever been privileged to see! You cunning little jade!»

[MapoauitHocTH 00pa3a crocOOCTBYET HCIOIB30BAHUAE CTEPEOTHIIOB
1 KJIAIIAPOBAaHHBIX CPEICTB B OOPHCOBKE MEpCcOHaXKa. ABTOP MHOTOKpAT-
HO ymoTpeOisieT M3MI00JCHHBIN MapalvHTBU3M JIOOOBHBIX POMAHOB —
MOJHATYIO B yauBieHun 6poBb: cocked an eyebrow (uponwust), raising his
eyebrows (Beicokomepue), raised an eyebrow at the Chvalier (yrposa),
quizzical lift of an eyebrow (mryramsocts), with puckered eyebrows (pas-
JIpaKeHue), epeaaBasi TaKuM 00pa3oM raMMmy sMmonuid. Bapumantom sToro
MapaMHIBU3Ma SIBJISETCS MCIOJIb30BaHUE TAHHOTO COMAaTH3Ma B KauecTBe
arenTa aeitctus: his brows went up (yausnenue); his brows rose (ycmer-
ka); his brows lifted a little (usymnenue); an eyebrow went up (senoyme-
Hue), both eyebrows went up (Beiciuast crenens yausnenus); up flew his
mobile eyebrows (um3ymienue); his brows snapped together (rues), etc.
Jpyrue mapajdWHTBU3MBI IIEPENAIOT €r0  HACMENUIMBOE, JICHUBO-
pasBiekatenpHOe OTHoLIeHHe K xu3Hu: the voice was full of lazy amuse-
ment, mouth as mocking as its owner’s voice, lazy smile, blue eyes laugh-
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ed, mocking face, amused and cynical eye, oddly lazy eyes, genuine
amusement set his eyes laughing again, a mocking smile in his eyes. Ha-
CTOMYMBBII, MHOTOKPATHBIM IOBTOP CTEPEOTHUIIHBIX KMHEMATHUECKHUX pe-
YEHUH, TUIUYHBIX JJIs JKaHpa POMAaHTHYECKOM IPO3bI, PUCYET INpEacKa-
3yeMbIii 00pa3 MOBeCkl, YTOOBI pa3BeHYaTh €ro B KOHIIE.

Takum 00pa3oM, PEHINTENBHO TOPBIBAS C YCTOSBIUIMMUCS JIUTEpa-
TYpPHBIMH CTEPEOTHIAaMH, Xelep BBOAUT HOBYIO (OPMYJy M HOBYIO KaH-
POBYIO pa3HOBHIHOCTh — PP: croxkeTHo#l popMmoii oHa yTBEep)KAaeT HICIO
JpyXOBbl, yBa)KEHHsI, B3aMOIIOHUMAHUsI B KA4€CTBE OCHOBBI Opaka BMECTO
OMMCAHMS MBUIKOM CTPacTH U MPUKIIOYEHUH, Ha KOTOPBIX CTPOUTCA AaM-
CKHll TFOOOBHBIN POMaH; HeBHHHBIC JEOIOTAHTKH YCTYIAIOT MECTO HEp-
THYHBIM JKA3HETIOOUBBIM TEPOHMHSM, TBOPSIIIM T00pO; BMECTO MPavYHOTO,
JEMOHHYECKOTO TepOsi BHICTYMAeT OOBIYHBIN, HETPHUTA3ATEIBHBIA MEpCo-
HaX C IIMPOKOM NyIIONM M YyBCTBOM IOMOpa; NaTeTUKa U CEHTHUMEHTaJb-
HOCTb BBICMEUBAIOTCSI — UM IIPOTHBOIIOCTABJIEH MCKPOMETHBIM, HUPOHUY-
HBIA CTHJIb, ONISCTANINIA IWANIOT, MACTEPCKOE HCIIONB30BaHHUE MapOIUH,
CKpYITyJIe3HOE BOCIIPOU3BEACHHUE KapIOHOB AIIOXHU. DTH YePThl CTAHOBSTCSA
KaHOHUYHBIMU [JIA KJIIACCHUYCCKOI'0 pOMaHa M3 3I0XH PerenrcTBa m Haxo-
JAT MHOTOYMCIICHHBIX IOCJIEIOBaTeNeld B COBPEMEHHONM pPOMaHTHYECKOMN
po3e.
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