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Annoranus: [TpeaMeTOM AAHHOTO HCCAGAOBAHHUS BRICTYIIAET CHHTAKCHYECKHUI CTPOF MPEeAAOXKEHHI B AHTAOSI3BIYHBIX XYAOXKe-
CTBEHHBIX [IPOM3BeACHIIX aMepuKaHckux rucaresest — A. A. Coaunpsxepa The Catcher in the Rye u A. Tpod Fates and Furies.
IJeAb — MU3yYMTD XapaKTep CHHTAKCHYECKUX OTHOIIEHHH, BHIPAXKAEMBIX TOPSIAKOM CAOB B IPEAAOXKEHHUSAX B PEUH aBTOPA M IIep-
conaxeil. OCHOBHBIM METOAOM SIBASIETCSI OIIHCATEABHBII METOA C HCIIOAb30BAHMEM [IPHEMOB HAOAIOACHHS, HHTEPIIPETAIIHH,
o6o6menust. PaccMoTpeHre CHHTAKCHYECKOTO CTPOS IPEAAOKEHHUS B HCCAEAYEMBIX IIPOU3BEACHHUSIX II03BOAMAO OIIPEAEAHTD,
4TO B PeYH IEPCOHAXEH Yallle BCEro OTCYTCTBYIOT BCIIOMOTAaTeAbHbIE TAATOABI B BOITPOCHUTEABHBIX ITPeAAOKeHHsAX. MMeercs
00ABIIOE KOAUYECTBO BOIPOCHTEABHBIX IIPEAAOKEHHI, HMEIOLUX CTPYKTYPY YTBEPAUTEABHOTO IIPeAAOKeH . B pomane
A. A. Coaunpxepa The Catcher in the Rye B peun ImepcoHasKeil B HEKOTOPBIX CAYYasiX BOIPOC 3aAA€TCS IOCPEACTBOM MEKAO-
Meruii eh, ah. B aBTopckoii pedn B 060HX IPOM3BEACHHISX IPUCY TCTBYIOT IIPEAAONKEHHS, B KOTOPBIX IePeA FAABHBIMU YACHAMUI
IPEeAAOXKEHHS CTOSIT 0OCTOSITEABCTBA, AOTIOAHEHHSI HAH OTIPeAeAHHs. AASI OIIMCAHHUSI COOBITHIL 1 TepOeB ABTOPHI IHPOKO
HCIIOAB3YIOT OAHOCOCTaBHbIE i KOHTEKCTYaAbHO-HEIOAHbIEe TpeAsoKeHHs. B npoussepennu A. A. CoannpXepa B aBTOPCKOM
PeuH MaAO CAydYaeB HapYILIEHHI HOPM IIOPSIAKA CAOB B IIPEAAOSKEHHH, TO €CTh IPe0OAAAAET MPSIMON ITOPSIAOK CAOB. Boabiree
KOAMYECTBO HAPYUIEHUH HOPM CAOBOIIOPSIAKA IPUXOAUTCS Ha pedb MepCOHAXKeH, TaK KaK B XYAOXXECTBEHHOM IIPOU3BEACHHU
SIPKO IIPEACTABAEHA Pa3TOBOPHAsI pedb aMEPUKAHIIEB-IIOAPOCTKOB XX B., OAHAKO B PEUH B3POCABIX HAOAIOAAIOTCSI ITPEAAOKEHHS
C IIPaBHABHBIM HOPSIAKOM CAOB. B poussepennu A. [podd Fates and Furies B aBTOPCKOI1 pedr BCTPedaeTCsl 3HAYUTEABHOE
KOAMYECTBO IIPEAAONKEHHUI, B KOTOPBIX OTCYTCTBYET BCIIOMOTATEABHBIN FAArOA t0 be B IIPOCTOM TAQrOABHOM CKa3yeMoM B Present
Continuous, B COCTABHOM HMEHHOM CKa3yeMOM, B CTPAAATEABHOM 3aAore. M3yyeHne CHHTaKCHYIECKOTO CTPOS IPEAAOXKEHHUH
B QHTAOSI3BIYHBIX XyAOXKecTBeHHbIX pousBepeHmsX A. A. Coaunpxepa The Catcher in the Rye u A. Tpodd Fates and Furies
COAEHMCTBOBAAO YTAYOA€HHOMY IIOHMMAHHIO XapaKTepa CUHTAKCHYECKHX OTHOLIEHHH, OTPAKAEMbIX CAOBOIIOPSIAKOM, B IIPeA-
AOXXEHHH B AHTAMHCKOM 5I3BIKE, IIO3BOAHAO AATh IIPEACTABACHHE O IPAMMATUYECKOM CTPOEHHHU aHTAMFCKOTO S3bIKa, BLLIBUTD
HarboAee JaCTO HCIIOAb3yeMble THITbI IIpeAAoKeH L. KpoMe Toro, mpoBeaeHHOE HCCAEAOBAHIE TOKA3aA0, KAK HOCHTEAH SI3bIKA
BBIPXKAIOT CBOM MAEH M MBICAU CPEACTBAMU SI3bIKA, M B KAKO CTETIeH! U KAK HAPYIIAIOT OObIYHbIE U IPUBBIYHBIE I3bIKOBbIE HOPMBL.
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BBeaenne

IJeAb AQHHOTO HCCAEAOBAHISI 3AKAI0UAETCSI B U3YYCeHUH XapaK-
Tepa CHHTaKCHYeCKUX OTHOIIEHHI, BBIPAXKAeMBIX MTOPSIAKOM
CAOB B IIPEAAOKEHHUSIX B PedYH aBTOPA U IIEPCOHAXKE, B AaHTAO-
SI3BIYHBIX XYAOXKeCTBEHHBIX IPOU3BEACHISIX AMePUKAHCKHUX
nucareaeit — A. A. Coaunpsxepa The Catcher in the Rye (Haa,
nponacrbio Bo pxu) u A. [pop¢ Fates and Furies (Cyanba
u ['HeB). AOCTIKEHHIO leAH CTIOCO6CTBYET peleHIe CAEAYIO-
IIMX 33A24: PACCMOTPETD IIPABHAA IIOPSIAKA CAOB B IIPEAAOKEHUH
B QHTAMFICKOM SI3bIKe; H3YUUTDb UMEIONINeCs B AMHTBICTUYeCKOMH
HayKe TPYABI, IIOCBSIIIeHHbIe HCCAEAOBAHUIO CHHTAKCHCA
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IIPEAAOKEHHUS; TIPOAHAAUZUPOBATD CHHTAKCHYECKUH CTPOH
IPeAAOKEHHH B aBTOPCKOM PeYr M PeUH IepCOHAKEH B XYAO-
kecTBeHHBIX TpousBepeHusIx A. A. Coannpxepa The Catcher
in the Rye u A. I'pod¢ Fates and Furies. [Ipaxrideckas 3Ha-
YUMOCTb COCTOHT B BOZMOXXHOCTH TPUMEHEHHUS PEe3yAbTATOB
HCCAEAOBAHMSI B KyPCaX IPAMMATHUKH, TPU PaspaboTKe CIiel-
KypcoB U yuebHbIx mocobuit. TeopeTnueckast 3HAYMMOCTD
paboTsl 00ycAOBAEHA BBIIBAGHHEM OCOOEHHOCTEN! MOPSIAKA
CAOB B IIPEAAOXKEHUH B ABYX npousseaeHusx XX B. u XXI B.
Hayunas HOBM3HA HCCAGAOBAHHS COCTOUT B TOM, UTO BIIep-
BbIe B AQHHOM KAIOYe IIPOaHAAU3HPOBAHBI IIPOU3BEACHHUS
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A. A. Coaunpsxepa The Catcher in the Rye u A. Tpodd Fates
and Furies; ICCA€AOBAH XapaKTep CUHTAKCUYECKHIX OTHOLIEHNUI,
OTpa’kaeMblil CAOBOIIOPSAKOM, B IPEAAOXKEHHH B PEYH aBTOpa
U TIepCOHaKeH B PACCMATPUBAEMBIX TPOM3BEACHHUIX; BRIACAL-
HBI CAyYau HapyIIeHUs IIPSIMOTO MOPSIAKA CAOB B QaHTAMFICKOM
IpeAAOKEHHH.

Cpean nccaepoBaTeAei], 3aHUMABIIMXCS H3yYEHHEM MOPSIAKA
CAOB Ha MaTepHaAe aHTAUFICKOTO S3bIKA, CAEAYeT OTMETHUTD
I B. CapBIKOBY, KOTOpAsi B CBO€H pabOTe COMOCTABAsIET GOPMHU-
pOBaHKe HOPM CAOBOPACIIOAOYKEHHS B PYCCKOM M aHTAUFCKOM
SI3BIKAX, PACCMATPHBAET TEKCTHI dIACKTPOHHBIX ra3eT U MOps-
AOK CAOB B HAUaABHOM dAeMeHTe NHGOPMAIHOHHBIX TeKCTOB
aAekTpoHHbIX razet [ 1]. B uccaeaosanuu Y. A. McaamoBoit
HPEACTaBACH KOMIIAEKCHBIN COIIOCTABUTEABHbI aHAAU3 CHHTAK-
CHCa IIPOCTOTO TIPEAAOXKEHHS aBAPCKOTO M AHTAUFCKOTO SA3BI-
KoB [2]. VIMeroTcs nccaeAOBaHMSA 0COGEHHOCTEN IOPSAKA CAOB
U B APYTHX 53bIKaX. [IOpAAOK CAOB B IIPOCTOM IIPeAAOKEHUH
KabapAHHO-9ePKeCCKOTO SI3bIKA SIBASIETCSI 00BeKTOM U3y deHHsI
3.T. Xyresxesa [3]. PaccMOTpeHHIO IOPSIAKA CAOB M aKTyaAb-
HOTO YAEHEHHS IPEAAOXKEHHS Ha MaTepHaAe BEHIePCKOTO
sasbIKa nocssimeHa pa6ora C. B. Kopmuannuna [4]. Bonpoca
U3YYEHHS CTPYKTYPhI IPOCTOTO IIPEAAOKEHHS B AC3THHCKUX
A3bIKAX KACAAACh B cBoeM uccaeposannu E. A. Koxopuna [S].
HccaepoBaHME TTIOPSAKA CAOB B IPOCTOM IMPEAAOXKEHUH B 9P3SH-
CKOM U HHCKOM SI3BIKAX SBASETCS II€ABI0 UCCACAOBAHUS
E. H. Myxunoit [6]. B. B. [IoHapsIAOB IPOBOAUT COMOCTA-
BUTEAbHBIN AHAAU3 ITOPSIAKA CAOB B POCTOM ITPEAAOKEHUH
B IepMCKHX A13bIKax | 7]. O630p AMTepaTypbI [I03BOASIET CAEAATD
BBIBOA, UTO U3yYeHHE CHHTAKCHYECKOTO CTPOS IIPEAAOKEHH
SIBASIETCSI 00'eKTOM HCCACAOBAHHI B PA3ANYHBIX SI3BIKAX, OAHA-
KO AO CHX IIOp He OBIAU IIPOBEAEHBI HICCAEAOBAHHS XapaKTepa
CHHTAaKCHYeCKHX OTHONICHHUH, OTPaXKaeMbIX CAOBOIIOPSIAKOM,
B IIPEAAOXKEHHHU B QHTAMFCKOM SI3BIKE Ha MaTepHaAe XyAOXKe-
CTBEHHON AUTEPATYPBL.

Memodvt u mamepuasvt. OCHOBHBIM METOAOM PabOTHI
SIBASIETCS OTIMCATEAbHbIN METOA C HCITOAb30BAHHEM IIPUEMOB
HabAIOACHHS, HHTEPIIPETALUH, COTIOCTaBAeHNS, 0606menms [8].
MarepraAOM HCCAEAOBAHHS SIBASIETCSI BEIOOPKA [IPEAAOXKEHHUIT
us npoussepenuit A. A. Coaunpxepa The Catcher in the Rye
u A. Tpodd Fates and Furies.

PesyabTarsl

B anramrickom s3bIKe MMeeTCs He3HAYUTEABHOE KOAHMYECTBO
IpaMMaTHYeCKUX OKOHYAHUH U CYPPHUKCOB, TIO3TOMY OTHOLIE-
HUS MEXAY YACHAMH ITPEAAOXKEHHUS BHIPAXKAIOTCS C IOMOIIBIO
OIIpeAEAEHHOTO MOPSAKA CAOB [9]. AAS aHTAMICKOTO S3bIKA
XapaKTepeH CACAYIONIHIA OPSAOK CAOB B IIPEAAOKEHUH: TIOA-
Aealliee — CKasyeMoe — AOTIOAHeHHe — 06cToaTeabcTso [10].
O6cTOsITEABCTBA TAKXKE MOTYT CTOSITH B HAYaA€ IIPEAAOXKE-
Hus [ 11]. Ecan ckasyeMoe CAeAyeT 3a TOAAEKAIUM, IOPSIAOK
CAOB Ha3bIBAeTCsI IPSIMbIM. IIpy 06paTHOM IOPSIAKE CAOB IIOA-
Aexamee caeayert 3a ckasyembiM [ 12]. Hapymenue o6brasoro

MOPSAKA CAOB B IPEAAOXKEHHH B AHTAUICKOM SI3bIKe, KOTAQ
KAKOU-AMO0 YAEH TIPEeAAOXKEHHSI TPHOOPETaeT IMOLIOHAABHYIO
HAM 9KCIIPeCCHBHYIO OKpacKy, HasblBaeTcst mHBepcueii [ 13].

The Catcher in the Rye Askepoma CaanHpKepa

Poman 1951 r. moBecTByeT 06 aMePHKAHCKOM MaAbYHKe,
XoAA€HE, KOTOPBII OT CBOETO AMLIA ACAUTCSI MBICASIMA 06 OKDY-
JKAIOLEM ero MUpe. SI3bIK XYAOXKECTBEHHOTO IIPOM3BEACHHS
CoueTaeT aBTOPCKYIO peub U peds mepconaxeit [ 14]. Tak,
B AQHHOM XYAOYKECTBEHHOM IIPOM3BEACHHH B PeUH IIepPCOHAXKEN
Jairje BCEro OTCYTCTBYIOT BCIIOMOTaTEAbHbIE TAATOABI B BOIIPO-
CHTEABHBIX [IPEAAOXKEHHAX. VX OTCYTCTBHE 06DBACHSETCS TeM,
YTO B Pa3TOBOPHON PEYH B aHTAUICKOM SI3bIKE AOIIYCTUMBI TAKKE
Hapyurenus. Hanpumep: How's Mr. Spencer? He over his grippe
yet?! (p. 45); Your folks know you got kicked out yet? (p. 35);
You going out anywheres special tonight? (p. 67); What a thing
to say. Want me to wash your mouth out with soap? (p. 68); You
goin' out tonight? (p. 56); You used to play what with her all
the time? That Phyllis Smith babe? (p. 13). AHaAu3 mokasaa,
4TO aBTOP MCIIOAB3YET GOABIIOE KOAUIECTBO COKPALleHHI: Ya
lost them, ya mean? (p. 6); Ya got 'em handy? (p. 7); Willya
please cut your crumby nails over the table? (p. S); Wanna do
me a big favor? (p. 11); Where'dja get that hat? (p. 13); Ya like
it? (p. 20); Ya have to stand right there? (p. 11); Listen, where
ya going on your date with her? (p.9); Ya know yet? (p. 8); Ya
hear me? (p. S); Wuddaya wanna make me do — cut my goddam
head off? (p.4); Yawake? (p. 8); Wuddaya want the light for?
(p. S); What the hellya doing, anyway? (p. 7); Ya wanna play
a little Canasta or don'tcha? (p. 13). VimeroTcs HemoAHbIe
BompocuTeabHble peasoxenus: How come? (p. 13); How
much? (p. 26); Any good? (p. 35); What on? (p. 54); In the
Annex? (p.29). BcTpeuatoTcs BOMpOCHTEABHbIE TIPEAAOXKEHH,
MMeIOIUe CTPYKTYPY YTBEPAUTEABHOTO Iipeasoskerns: He did?;
You know that?; You know what he'd do? (p. 25). B nexoTopbix
CAy4asiX B KaueCTBe BOIIPOCOB HCIIOAB3YIOTCS yTBEPAUTEAbHbIE
IPEAAOXKEHHS, @ BOIIPOC 3aAAETCS TOCPEACTBOM MEKAOMETHUI
eh, ah: "So you're leaving us, eh?" he said. "You glanced through
it, eh?" he said — very sarcastic (p. 56).

B pamkax AQHHOT'O XYAOXKECTBEHHOTO IIPOU3BEAEHNUS BCTPe-
YaIOTCsI HAPYIIEHUS B IOPSIAKE CAOB, IIPU KOTOPbIX COI03 AU
IPEAAOT B IIPEAAOXKEHISX CTOUT Ha IepBoM Mecte: Or — you
know what he'd do?; "Up home we wear a hat like that to shoot
deer in, for Chrissake," he said (p. 87). 1o obbscuseTCsa
CTHAMCTHYECKUMH OCOOGEHHOCTSIMU: B IIEPBOM CAydYae 4epes
pedb epCoHaXka aBTOP BbIPAXKAET HEKOE IIOAO3PEHHE, a BO BTO-
POM CAy4Yae aBTOP MOAYEPKHYA 3HAUUMOCTD AOMA, T. K. TAAB-
HbI [IEPCOHAX MPOXKMBAA B [TAHCHOHATE-IIKOAE HA MOMEHT
noBecTBOBaHUA. B mpepaoskenun Like hell it is MbI Taroke
HabAI0AQEM HHBEPCHIO, IPU KOTOPOIl cAoBocoyeTanue like
hell AOASKHO cAAOBATH ITOCAE CKA3yEMOTO, OAHAKO aBTOP AASL
YCHAEHHSI CMBICAOBOTO 3HadeHUsl cAoBocodeTanus like hell

! Salinger J. D. The Catcher in the Rye. Little, Brown and Company, 1951. 213 p. Pexxum pocryma: https://bookfrom.net/j-d-salinger/31584-catcher_in_the_rye.
html (AaTa obpajeHus: 15.08.2019). AaAee CHOCKH Ha 3TO IIPOU3BEACHHE AQHBI B BUAE CTPAHHI] B KPYTABIX CKOOKaX.
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[OCYUTAA HEOOXOAUMbIM BBIHECTH €TI0 B HA9AAO IIPEAAOSKEHHS,
MIOAYEPKHYB, 9TO LIKOAA SBASETCSI CAOBHO AAOM.

KoHTeKCTyaAbHO-HEMIOAHbIE TIPEAAOIKEHHS, B KOTOPBIX
OTCYTCTBYET YA€H IIPEAAOYKEHNS, HA3BAHHDIN B IIPEALIECTBY-
I0IeM HAH TIOCAEAYIOIeM TeKcTe [ 15], AOBOAbHO 4acTo BeTpe-
4aroTcst B pousBepaernt: I oughta go down and say hello to her
or something. Where is she? In the Annex? (p. 45); Your, ah,
exam paper is over there on top of my chiffonier. On top of the
pile (p.76); Anything. Anything descriptive. A room. Or a house
(p- 85); He always shaved himself twice, to look gorgeous. With his
crumby old razor (p. 13).

AASL BbIAGACHUS CEMaHTUYECKH 3HAYMMBIX CAOB aBTOP
noBTOpsieT AaHHbIe caoBa: I'd be very interested to know. Very
interested (p. 78); Oh, I feel some concern for my future, all
right. Sure. Sure, I do (p. 43); But not too much, I guess. Not
too much, I guess (p. 98); "You will," old Spencer said. "You will,
boy. You will when it's too late" (p. 95).

Bblute GbIAY IPEACTABACHBI CAYYay HAPYLIEHUS OOBIYHOTO
MOPSIAKA CAOB B QHTAUFICKOM IIPEAAOSKEHIHU, OAHAKO B pOMaHe
MMeeTcst 6OAbIIOE KOAMYECTBO IPUMEPOB IIPEAAOXKEHNI C IIpa-
BUABHbIM ITOPSIAKOM CAOB. A\QHHBII TOPSAAOK CAOB HAGAIOAQETCS
B peur B3POCABIX, B TO BpeMsI KaK HapyLIeHHs, yKa3aHHble
BbIIIIE, OTHOCSTCS K PeYr IOAPOCTKOB.

PaccMOTPHUM CA€AYIOIIMA OTPBHIBOK M3 pOMaHa
A. A. Coaunpxepa:

He stopped reading and put my paper down. I was beginning
to sort of hate him.

"Your essay, shall we say, ends there," he said in this very
sarcastic voice. You wouldn't think such an old guy would be so
sarcastic and all. "However, you dropped me a little note, at the
bottom of the page," he said (p. 68).

"I know I did," I said. I said it very fast because I wanted to stop
him before he started reading that out loud. But you couldn't stop
him. He was hot as a firecracker (p. 78).

B AaHHOM OTpBIBKE MBI HabAlOpaeM peub mpodeccopa
I10 TIOBOAY HAIIMCAHHOTO XOAAEHOM COYMHEHUSI O €TUIITS-
HaX. MBI BUAUM B €ro peun HapymeHue Your essay, shall we
say, ends there, B KOTOpOM BBOAHOE IIPEAAOXKEHHUE, He SIBASSICh
BOIIPOCUTEABHBIM, COCTABAEHO I10 IIPHUHIIAITY 0611ero BOIpoca,
OAHAKO AaHHas $ppasza CONMPOBOXKAAETCS ABTOPCKOM Peybio
he said in this very sarcastic voice, YTO AQ€T HaM TIOHSATb, YTO
TOBOPSIIHI IIBITAACS TOBOPUTD C TAABHBIM [IEPCOHAKEM, C ITOA-
POCTKOM, Ha €T0 ypOBHE, HCIIOAb3YsI HOPMbI pa3TOBOPHON pedH,
OAHAKO B IIOCAEAYIOIEM OH HCIIOAB3YET AUTEPATYPHBII SA3bIK:
However, you dropped me a little note, at the bottom of the page.

Tax, aHAAU3 IIOKa3aA, YTO HAPYLIEHUs B IIOPSIAKE CAOB
B peun nepconaxeit pomana A. A. Coaunpsxepa The Catcher
in the Rye SIBASIFOTCSL HEPeAKHM SI3BIKOBBIM SIBACHHEM, KOTOPOe
06BSICHSETCS TeM, YTO ABTOP XOTEA ITOKA3aTh, KAKUM 06pa3oM
MOAOAEKb TOTO BpeMeHH 06IaAach, YTO TAKUM 06pazoM
MIOAPOCTKH IIbITAAUCH IPOTHBOCTOSTD B3POCABIM HE TOABKO
CBOUM IIOBEAEHUEM, HO U MAHEPOH peyH.

B nccaepyeMOM XyAOKECTBEHHOM IIPOU3BEAEHHHN aBTOP-
CKast peub BEACTCS OT AMIIA IOAPOCTKA, TAABHOTO [IEPCOHAXKA,
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XOAA€HA; TI0 CBOEMY XapaKTePy pedb SBASETCSI CyObeKTHBHOI,
T. €. TAABHBII [IEPCOHAX PACCKA3bIBaeT O CBOMX YYBCTBAX,
[epeKUBAHNSX, IO9TOMY aBTOPCKOJ Pedn XapaKTepeH pasro-
BOPHbII CTHAB, IPUMePbI KOTOPOTO OIMCAHBI HAKE.

B mpousBeAeHIH aBTOP HEPEAKO HCIIOAB3YET OAHOCOCTABHbIE
npearoxenus [ 16], a IMeHHO HasbIBHbIE IpeAAOKeHHUsL: Very
big deal. Game. Some game. Nothing. No game. No kidding.
Hours (p.78). YacTo BCTpevaroTcs KOHTEKCTYaAbHO-HEOAHbIe
npeanosxkenus [ 17]: Maybe two guys. If that many (p. 65); Their
bumpy old chests are always showing. And their legs (p. 38);
He went out of the room with his toilet kit and towel under his
arm. No shirt on or anything (p. 29); I started imitating one
of those guys in the movies. In one of those musicals (p. 59); Old
Stradlater was putting Vitalis on his hair. My Vitalis (p. 17);
He's got a lot of dough, now. He didn't use to (p. 19).

B aBTOpCKOI1 peur PUCYTCTBYIOT IPEAAOSKEHHS, B KOTOPBIX
IiepeA TAQBHBIMU YACHAMH [IPEAAOKEHNUS CTOAT AU60 06CTOs-
TEABCTBA, AUOO AOTIOAHEHMS], OAHAKO IIOPSIAOK CAOB IIPSIMOY,
CKaszyeMoe cAepyeT 3a mopaesxamum: Then, the next morning,
in chapel, he made a speech that lasted about ten hours (p. 78);
Isat down on the one right next to him and started turning the
cold water on and off — this nervous habit I have (p. 7).

C moMOwL[bi0 MHBEPCUY ABTOP XOTEA IIPHAATH AOTIOAHH-
TEABHYIO 9MOLJMOHAABHYIO OKPACKy BCEMY BbICKA3bIBAHHIO
1 aKIeHTHPOBATh BHIMAaHHUE YUTATeAs] HA HEKOTOPBIX CEMaH-
TUYECKU 3HAYMMBIX dAeMeHTax peasoxkenus [ 18]. C Toit xe
LIEABIO ABTOP MCIIOAB3YeT OTPULIATEABHYIO YACTHULLY 10t IIepeA
BCIIOMOTATEABHBIM IAaroaoM: I just sort of sat and not did
anything (p. 8).

B mponecce ompepeaeHust 0cO6EHHOCTEN TOPSIAKA CAOB
B IIPEAAOSKEHHUSX B ICCAEAYEMOM XYAOSKECTBEHHOM IIPOU3BE-
AEHHHU O6HAPY>KeHbI CAyYau, IPY KOTOPBIX HAPEUHs Heolpe-
AeaenHoro Bpemenu (always, ever, never, often, seldom, just,
already U T. A.) HAXOAATCS B KOHIje HAM B HAYaA€ IIPeAAOKEHHS,
OAHAKO AOAXKHDI CTOSITD II€PeA TAATOAOM COTAACHO TIPABUAY
nopsiaka caoB [19]: Usually I like riding on trains, especially
at night, with the lights on and the windows so black, and one
of those guys coming up the aisle selling coffee and sandwiches
and magazines (p. 59); I can even read one of those lousy stories
on a train at night, usually (p. 50).

B aHIAMIICKOM s3bIKe B KOCBEHHBIX BOIIPOCAX OPSIAOK CAOB
AOAKEH OBITb TaKHUM K€, KaK ¥ B [IOBECTBOBATEABHOM IIPeA-
Aoskenud [20], OAHAKO aBTOP HCTIOAB3YeT BCTIOMOTATEAbHBIH
TAAroA KaK B IpsiMoM Bompoce: I was wondering if it would be
frozen over when I got home, and if it was, where did the ducks
go (p.90).

B HEKOTOPBIX IIPEAAOKEHHUSIX BCIIOMOTATEABHBII TAATOA
IPEALIECTBYET MOAAEKAIIEMY, OAHAKO 3HAK BOIIPOCA OTCYT-
crsyert: Boy, did I get in that house fast (p. 19); Boy, did he look
worried (p.39); Boy, did that annoy me (p. 28); Boy, did I feel
rotten; Boy, could he get on your nerves sometimes (p.78); Boy,
was he sore; Boy, was I excited, though; I really was. Boy, was she
lousy with rocks (p. 78). [TpeaAOKeHHS COMPOBOKAAIOTCS CAO-
BOM-06pallieHIeM K KOHKPETHOMY IOTEHIIAABHOMY YUTATEALD
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MY>KCKOTO poAa. CMBICA TaKUX IPEAAOKEHUI 3aKAIOIAETCS
B TOM, YTO aBTOPCKasi peub [IOAPOCTKA IPEACTaBASET cO60i1
[IOCTOSIHHBIE Pa3AyMbsl, Pa3MbIIIACHHS O ACHCTBUAX AIOAEH
U CKa3aHHBIX CAOBAX.

B HEKOTOPBHIX IPEAAOKEHHSX OTCYTCTBYeT $OPMAaAbHOE
nopAexairee it 1 BCIOMOTATeAbHBII raaroa to be: Ten times
worse than old Thurmer. Grand. Sensitive (p. 47).

Tax, aHaAU3 [IOKA3aA: HECMOTPSI Ha TO, YTO AQHHBLI XyAOKe-
CTBEHHBI TEKCT U306MAYeT HOPMaMH PasTOBOPHON AHTAMICKOI
PpedH, aBTOPCKasi pedb COACPIKUT He3HAYMTEABHOE KOAUIECTBO
OmK6OK U B GOABIIMHCTBE CAyYaeB IIPEACTABACHA IIPEAAOIKE-
HUSIMU C IIPSIMBIM IIOPSIAKOM cA0B: The snow was very good for
packing (p.83); Istarted to throw it (p. 78); He's dead now (p. 7).

Fates and Furies Aopen I'pod¢

Poman Fates and Furies® Hamucan B 2015 1. aMepuKaHCKUM
aBropom AopeH I'pod . B nccaepyemom npoussepeHUH B pedn
IePCOHAXKEH B YCAOBHBIX IIPEAAONKEHHAX BCTPedaeTcst obpar-
HBII TOPSIAOK cA0B. Coros if ybupaercs, 1 Ha IIepBOe MeCTO
BBIHOCHTCSI BCIIOMOTaTeAbHbIi raaroa: Had I your tongues
and eyes, I'd use them so (p. 69).

Tak ke Kak u B npousBepeHun A. A. Coaunpxepa The
Catcher in the Rye, B BOIPOCHTEABHBIX IIPAAOKEHHUSX OTCYT-
CTBYIOT BCIIOMOTaTeAbHble raaroast: That a real Polo? (p.78);
Risk destroying this perfection? (p.72). VimeeTcs 60abIoe KOAU-
4eCTBO BOLPOCHTEABHBIX IPEAAOSKEHHUI, IMEIOLIUX CTPYKTYPY
YTBEPAUTEABHOTO IIpeAAOKeH sT: You kiss my friend with that
dirty mouth of yours?; You invited me?; You know Kristina from
our class? (p. 38); I'm the prey and Mathilde's the predator?; You
know?; You're jealous? (p. 91); Nobody wanted to adopt you?
You know Hamlin Springs water? You mean a girl with a rich
family? (p. 46). HekoTOpble BOPOCHTEABHBIE IPEAAOKEHHS
SIBASIFOTCS OAHOCOCTaBHBIMU: Better life?; Shakespeare again?;
Suicide at Dusk?; Church on a Winter Afternoon?; Jealous of you?;
Old Single Dingle?; See?; Beauty like you?; Chess?; Lotto?; Arnie?
(p-78). B yTBepAUTEABHBIX IPEAAOSKEHHSX MOYKET OTCYTCTBO-
BaTbh $OPMAABHOE [TOAAEXKAIIIeE it U BCIOMOTATEABHBIN TAATOA
to be: So salty. So sweet. Too bad he's a giant. Same thing. Called
The Springs (p. 58). D10 06bACHIETCA TeM, 4TO B YCTHO pedn
BO3MO>KHbI TaKHe HapyIIeHHs.

AHaAM3 [TOKA3aA, YTO CPEAH Y TBEPAUTEABHBIX IPEAAOSKEHUI
HMEIOTCSI OAHOCOCTaBHBIE IpepAosKkeHHs. Cpeal OAHOCOCTaB-
HBIX [IPEAAOXKEHUIT BCTPEYAIOTCS Ha3bIBHBIE IIPEAAOKEHHS:
Ovations; Water bottling; Saving my pennies (p. 37); Crashing
in the costume room. Foreclosure. Ice queen. Opposites (p.78).

ITponsBepeHne H300HAYET HEIIOAHBIMU IIPEAAOXKEHUSIMU.
IpuBeAeM IIpUMepP KOHTEKCTYAABHO-HEIIOAHOTO IIPEAAOXKe-
uust: "Tell you later," he said (p. 8). OaHa MbICAb MOXKET 6BITH
pasAeAeHa Ha HECKOABKO YacTeil H IepeAaHa HeCKOABKUMH
HemoAHBIMU npepsokeHusiMu: Kristina. She killed herself.
Hanged herself in the bathroom. Out of the blue, only yesterday
(p. 78); But I get longer. Six years. Until 1998 (p. 8); I can

imagine. Bottle of peppermint schnapps. The Breakfast Club
onthe VCR (p. 7); "I didn't date in college," Lotto said."Except
for Mathilde. For two weeks. Then we eloped" (p. 45).

Kaxk cripaBepanso ormeuator M. B. Toay6 u A. 3. PozeHTaas:
«HernoaHbIe IpeAAOKeHHS HCIIOAB3YIOTCS KAK CPEACTBO Ilepe-
AQUH 3MOIMOHAABHOCTH peun>» [21, c. 45]. A.Tpodd B cBoem
IPOM3BEACHHH HCIIOAB3YET HEIIOAHBIE IIPEAAOXKEHIS TAKKE
B Ka4eCTBE CPEACTB AASL IIEPEAAYM IMOLIMOHAABHOTO COCTO-
SIHUSI IEPCOHAXKE.

Peup aBTOpa mpeAcTaBACHA B $OPME TPETHETO AULA EAUH-
CTBEHHOTIO YHCAQ. BOAbIIAs 4acThb MHBEPCUH IPHXOAUTCS
Ha peus aBTopa. Kak u B peun mepcoHaxer, B pedn aBTopa
B YCAOBHBIX [IPEAAOXKEHISIX BCTPEYAeTCsl 0O PATHBIN IOPSIAOK
caoB: It came over him that even had he crept up the stairs
and found the dean's office unlocked and opened the drawer
and felt the weight of the gun in his hand, something in him
would have resisted (p. 56).

Koraa aBTOp 5KeAaeT cAeAATb aKIJeHT HA MECTe A BPeMeHH
AEVICTBUSL, yKa3aTeAb MECTa HAH BPeMEHHU CTABUTCS Ha [IePBOe
MeCTO, AdAe€e — OOPATHBIN MIOPSAOK CAOB — IIOAAEXKAILEE CAE-
Ayet 3a ckasyembiM [ 22]: Ten months later came the hurricane,
the baby (p. 78); Beside the Asian boy sat a wild-haired girl
with slashes of eyeliner, red lipstick, a safety pin over her eyebrow,
a fake emerald glittering in her nose (p. 68); The boy behind
him kicked his shirt and out fell a tiny poop (p.43).ITocae caoB
only u thus B Ha4aAe IPEAAOXKEHNUSI CKa3yeMOe CTAaBUTCS IIePeA
nopaexamum: Only with focus came specifics, mole by nostril,
tooth stuck to a dry bottom lip in sleep, the papery skin of an
armpit; Thus began the era of women (p. 29).

PaccMOTpUM IpUMepbl HHBEPCUH, B KOTOPBIX COGAIOAAETCSI
IPSIMOY IOPSIAOK CAOB B IIPEAAOXKEHHIHU, OAHAKO Te 3HAYHMBIe
4aCTU PEAAOSKEHHS, Ha KOTOPBIX aBTOP AKIIEHTHPYET CBOE
BHHMaHHe, CTOSIT AH6O B HadaAe, AUGO B CepPeAUHE IIPEAAO-
skenus [23]. B mccaeayeMOM MpoH3BeACHHH aBTOP BBIAEASET
AonoaHeHust: Such terrible things his mother had said when
he'd called to tell her he was married; With the horn-rimmed
glasses she'd bought him, in bespoke suits, he was distinguished
if not handsome; The one way, Lotto had finally found, that he
could live in this world; It moved him to know that for her he was
everything (p. 54); onpeaeaenus: So skinny, she was more eel
than nixie (p. 39); o6cTosTeabcTBa 06pasa petictsus: Slowly,
the other three awoke (p. 68).

Pa3MBIIIACHHS ABTOPA IIEPEAAIOTCS € IIOMOIIBIO BOIIPO-
CUTEABHBIX IIPEAAONKEHHI CO CTPYKTYPOIl yTBEPAUTEABHOTO
npepaoxxenust: Cloth over wood, no, not wood, foam with a steel
core, no, not foam, pudding with a tough skin? (p. 26); Laces?;
Shoe? (p. 17); See him later?; Dropsy?; Disappointed? (p. 38).

B aBTOpPCKOI1 peur BCTPeyaeTcs 3HAYUTEABHOE KOAMYECTBO
IPEeAAOKEHHI, B KOTOPBIX OTCYTCTBYeT BCIIOMOTATEAbHBII
raaroa to be B mpocTOM rAaroAbHOM cKasyeMoM B Present
Continuous: Women in fishtails undulating in mottled green;
Thread running off its spindle; Samuel's parents getting misty,

* Groff L. Fates and Furies. N. Y.: Riverhead Books, 2015. 400 p. Pexxum pocryma: https://libcat.ru/knigi/proza/sovremennaya-proza/100656-lauren-groff-
fates-and-furies.html (aara o6pamenms: 15.08.2019). Aaree CHOCKH Ha 9TO IPOU3BEACHHE AAHBI B BUAE CTPAHHI] B KPYTABIX CKOOKX.
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untangling the new Labrador puppy from the table; Dining hall:
girls tonguing soft-serve ice creams (p. 8); B COCTaBHOM HMEHHOM
ckasyemom: The bottling plant just another big machine; Chollie
and Gwennie and Michael asleep on the red blanket; Gritty
sandwiches long in the past; His wealth, which had once singled
him out, unremarkable among the wealthy (p. 36); When it was
dark, flowers on the trees like pale moths, Lotto went out; Tough
girl, pierced, jailhouse-tattooed by her own pen and pins; Earth
a mere spinning blip; Closer, the city a knot of light between other
knots; even closer, and buildings gleamed, slowly separating
(p-78); B crpapareabrom sanore: His father's ghost, gone; Traded
for an obscene amount of money; Beer and ice carried in, snacks
prepared; A unity, marriage, made of discrete parts (p. 68).

B AaHHOM IpPOM3BEACHHH, KaK M B IMPOM3BEACHUU
A. A. Conunpsxepa The Catcher in the Rye, B IpeAAOXKeHUSX
MOTYT OTCYTCTBOBaTh OPMAABHOE ITOAAEXKAIIee if U BCIIO-
MOTaTeAbHBI raaroa to be: Astonishing; Odd; Calm; Mild;
Four o'clock; Golden (p. 47); A relief, to find her own beauty
there; Easy to believe that his was the better half, the one that
set the tone (p. 79). AaHHble HAPYIIEHUS He MEIIAIOT MIOHH-
MaHHIO CMbICAQ TIPEAAOKEHHS U KCIIOAb30BAHbI AASI OTIMICAHHS
AENICTBUIA, [IEPCOHAXKEH, AASL IEPEAAYN PA3MBIIIACHUI aBTOpaA
1 60Aee TAy6OKOTO 9MOLIOHAABHOTO BO3AEHICTBIS Ha YMTATEAS.

Anst omricanus coOsITUi, repoes npoussepeHuss A. Tpopd
HCIIOAB3YET OAHOCOCTABHBIE IPEAAOYKEHHS. B KoAMdecTBeHHOM
COOTHOLIEHUH 3HAYMTEABHO IIPe06AAAAIOT Ha3bIBHbIE [IPEAAO-
sxenus: Summer, late sixties. Hamlin, Florida. Heat. Silence.
No scoffing. A Southerner, inferior (p. 38); Chill in the air like
a premonition. Now, briefly, sun. Church all day long (p. 68);
Spring; summer in Maine; autumn, Head of the Charles, the
varsity eight placed. Relief (p. 27). CymecTBuTeAbHbIE MOTYT
umerts onpepeaerus: A dormitory smelling of boys' feet; Grublike
face; Pasty sheen, sparse hair; A round of snickers; A house
of tartan and Liberty print and Fiestaware, thick with dust;
the guest room with the lighthouse's triple blink in the night, the
craggy beach below; Poor Gawain, his mat of hair, his filthy work
clothes (p. S7); Summer stretched long into the school year, ninth
grade, a cakewalk with his memory; Antique boat hanging from
the rafters; His wife, a caught rabbit; All the friends over all the
years, leaning in, secret romantics, grinning (p. 28); Mathilde
watching him from across the table, unreadable; Trees turned
to sparked neurons in silhouette; The campus quick ember, slow
ash; Same high cheekbones, red-gold hair; Second-floor catwalk
lined with oils of fleshy white men (p. 69). TaaBHbIit 4reH TIpeA-
AOKEHHUSI MOKET GbITh BHIPAXKEH TaKKe HHPUHUTHBOM, YTO
BCTpeuaeTcs kpaite peaxo: To wear her (p. 38).

ABTOp AQHHOTO IIPOM3BEAEHMS YACTO HCIIOAB3YET KOHTEK-
CTYaAbHO-HEIIOAHBIE IPEAAOXKEHHNS, T. €. PEAAOXKEHHS C HEHa-
3BaHHBIMU YACHAMH [IPEAAOYKEHNSI, KOTOPbIE OBIAU YIOMSIHYTbI
B KOHTEKCTe: B GAVDKAIINX [IPEAAOXKEHUSX AU B TOM e TIPeA-
AOXeHHH, eCAU OHO cAOKHOe [24]: She thought the painkillers
she didn't stop taking after Rachel was born were her secret. They
were not (p. 26); The boys laughed, Samuel loudest of all (p. 63);
She couldn't have died, dangerous Gwennie, vibrating with life.
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But she had; This Lancelot child in Denton's lap. So young,
crying past the point of immediate sorrow into something deeper
(p. 8); Thus began the era of women. Trips to the city, sweating
through polo shirts at the nightclubs, lines of coke on midcentury-
modern coffee tables, parents out of town (p. 68); Poor Muvva,
he thought. So undone. So fat (p. 83); Her most vivid memories
of her childhood were of the television that was never turned
off. Salvation of school, scholarship, modeling for spare change
(p- 8); The world revealed itself as it was. Threatened from below
with darkness (p. 46); Oh, he longed to hold his sister; she was
growing, she wouldn't remember him. To taste Sallie's food. To
smell his mother's perfume, to let her tell him in her dreamy voice
about Moses or Job as if they were people she'd known (p. 47);
She never partied. Olympian, elegant on her mount (p. 64);
Anyway, I give this marriage a year. I mean, who gets married
at twenty-two? Like coal miners. Like farmers. Not us (p. 85).

B 1jeAsIX 9MOLMOHAABHO-XYAOXKECTBEHHOTO BO3AEHCTBHS
Ha YMTaTeAs aBTOP YACTO HCIIOAb3YET IIPHeM HapaCTAHMs, KOTAA
KXAO€ [I0CAEAYIOIee BRICKA3bIBAHIE BasKHee, SHAUUTEABHEE,
CylieCTBeHHee, 4eM IpeAbIAyLiee. AHAAUS HETIOAHBIX [IPEAAO-
SKEHNI [I0KA3aA, 9TO ABTOP MCIIOAB3YeT UX, YTO6BI IPUBAEUD
BHYMAHUe YUTATeAs] K HAIIMCAHHOMY, IPHAATD AOTIOAHUTEAD-
HBII SMOLJIOHAABHDII OTTeHOK [25]. Bocnpuanmas AaHHble
IPEAAOKEHHS, YUTATEAD YyBCTBYeT HAPACTAHHE IMOL[IOHAAD-
Horo Hanpspkenus: He hung up the phone, hopeless. Friendless.
Abandoned. Hysterical with self-pity (p. 47); A boy. Dead boy.
Blue-faced. Tongue out. Glasses cocked (p. 84); She'd been so far
above Lotto — so far above every person at the school — she had
become mythological. Friendless. Icy (p. 57); She passed into
her thirties. Thirty-two. Thirty-five (p. 72); In twenty years,
they'd have country houses and children with pretentious literary
names and tennis lessons and ugly cars and liaisons with hot
young interns. Hurricanes of entitlement, all swirl and noise
and destruction, nothing at their centers (p. 58).

Ha npumepe nprema HapacTaHHUsI BOSMOYXKHO YBHAETb Olje-
HOYHOE OTHOLIEHHE [IUCATeAs K PaKTaM O6beKTHBHOM ACHCTBH-
TeapHOCTH. MIHOpMALHS, KOTOpASL SBASETCS HAMbOAe BAKHOI,
CYILIeCTBEHHOM U 3HAYUTEABHOM, OPraHM30BaHa B popMe
HapacTaHus. AHAAM3 [TOKA32A, YTO AQHHBII XYAOYKECTBEHHbLI
TEKCT B GOABLIMHCTBE CAy4aeB [IPEACTABACH IIPEAAOXKEHUSIMH
C IPSIMBIM IIOPSIAKOM CAOB.

3akAroueHue

Ha ocHOBe AeTaABHOTO aHAAM3a PaCCMOTPEHHBIX HAMH IIPO-
U3BEACHUI BbISIBACHO, YTO B peyH IIepPCOHAXKel Yalle BCero
OTCYTCTBYIOT BCTIOMOTAaTeAbHbIE TAATOABI B BOIIPOCHUTEABHBIX
npeaAOKeHUsIX. FIMeeTcst 60ABIIOE KOANYECTBO BOIIPOCHTEAD-
HBIX ITPEAAOXKEHHI, UMEIOLIUX CTPYKTYPY YTBEPAUTEABHOTO
IIpeAAOKeHHS. B HEKOTOPBIX CAyYasIX BOIIPOC 3aAA€TCSI TOCPeA-
CTBOM MexAoMeTHI eh, ah. Kpome Toro, oT™MedaeTcs mupoxoe
yrnoTpebAeHre KOHTEKCTYaAbHO-HEIIOAHBIX [IPEAAOXKEHHIL.
B peun nmepcoHaxkel NPUCYTCTBYeT GOABIIOE KOAMIECTBO
COKpAIIleHHUH, YTO CBONCTBEHHO PA3TOBOPHOM peyH.
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B aBTOpCKOI peun MpUCYTCTBYIOT MPEAAOXKEHMS, B KOTO-
PbIX Tlepea TAABHBIMU YA€HAMH IIPEAAOKEHHS CTOSIT 06CTO-
SATEAbCTBA, AOTIOAHEHHS HAH onpepeseHus. C momMompio
MHBEPCUU aBTOPHI AaHAAUZUPYEMBIX IIPOU3BEACHHH XOTeAU
IIPUAATh AOTIOAHUTEABHYIO 9MOILMOHAABHYIO OKPACKY BCe-
MY BBICKA3bIBAaHHIO M aKI[eHTUPOBATh BHUMaHHe YUTATEeAS
Ha HEKOTOPbIX CeMAHTUYECKU 3HAYMMBIX dIAEMEHTAX MPeA-
AOXKeHHMsI. AAsI OTIMCAHMUSI COOBITHUIL, TepOeB MIPOU3BEACHHUS
aBTOPHI MIUPOKO UCIOAB3YIOT OAHOCOCTABHbIE U KOHTEKCTY-
AABHO-HETOAHbIe TIPEAAOXKEHHUs. B 1[eAsX aMO1MOHAABHO-
XYAOXKeCTBEHHOTO BO3ACHCTBHS Ha YUTATEAS] aBTOPHI IIpUMe-
HSIOT IPUeM HaPaCTaHMUs, HCIIOAb3Ysl HeTIOAHbIE ITPEAAOKEHHUS.
PasmbimaeHns aBTOPOB IMepeAloTCs C MOMOIIbIO BOIPOCH-
TeABHBIX MIPEAAOKEHHH CO CTPYKTYpPOil yTBEPAUTEABHOTO

IPeAAOSKEHHUS. B IPeAAOKEHISAX MOTYT OTCYTCTBOBAThH GOP-
MaAbHOE [OAAEXKAIIee it U BCIIOMOTATEABHBIN TAATOA fo be.

Taxum 06pasoM, n3ydeHHe CHHTAKCHIECKOTO CTPOSI IIPEA-
AO>KEHMUI1 B QaHTAOSI3bIYHBIX XYAOYKECTBEHHBIX [IPOUSBEACHIUSX
A. A. Coaunrpsxepa The Catcher in the Rye u A. Tpodd Fates
and Furies COAeICTBOBAAO YTAyGACHHOMY IIOHIMAHHIO XapaKTe-
Pa CHHTAKCHYECKHX OTHOWIEHH, OTPAXKAEMBIX CAOBOIIOPSIAKOM,
B IPEAAOXKCHUU B AaHTAUIICKOM SI3bIKE, [IO3BOAMAO AQTh [IPEA-
CTaBA€HHE O IPAMMATUYECKOM CTPOEHNU aHTAUNCKOTO S3bIKA,
BBUSIBUTD HAMG0A€€ YaCTO MCIIOAb3YeMbIe THIIbL IIPEAAOYKEHHUIL.
KpoMe T0r0, IpOBeACHHOE HCCACAOBAHIE [IOKA32A0, KAK HOCH-
TeAM S3bIKA BBIPXKAIOT CBOM MAEU 1 MBICAK CPEACTBAMH SI3bIKA,
KaK M B KAKOIl CTelIeH! HAPYIIAIOT A3bIKOBbIE HOPMBL.
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Abstract: The research features syntactic structure in the twentieth century "The Catcher in the Rye" by J. D. Salinger and the twenty
first century "Fates and Furies" by L. Groft. The research objective was to study the nature of syntactic relations expressed by word
order in speech of narrators and characters. The paper outlines the rules of word order in the English sentence and reviews related
studies in the field of syntax. The author analyzed the syntactic structure of sentences in the speech of narrators and characters
in the two novels. The analysis was based on the descriptive method and techniques of observation, interpretation, comparison,
and generalization. There were numerous examples of omission of auxiliary verbs in interrogative sentences in characters'
speech, as well as interrogative sentences with affirmative structure. In "The Catcher in the Rye", affirmative sentences obecame
interrogative with the help of interjections eh and ah. Both novels contained sentences where adverbial modifiers, objects,
or attributes preceded the main parts — in the narrators' speech. A lot of one-member and contextually incomplete sentences
were used to describe events and personages in both novels. In "The Catcher in the Rye", the narrator's speech revealed
few cases of violations of word order rules, mostly in sentences with direct word order. The characters' speech appeared
to contain much more cases of word order violations, since the novel features colloquial speech of twentieth century American
teenagers. The speech of adult personages was characterized by correct word order. In "Fates and Furies", the narrator's speech
demonstrated a significant number of elliptical sentences where auxiliary verb to be was omitted in simple verbal predicate
with the verb in Present Continuous, as well as in compound nominal predicate and in passive voice. A comparative study
of syntactic structure contributed to a deeper understanding of the nature of syntactic relations reflected by word order
in the English sentence, grammatical structure of the English language, and popular types of sentences. In addition, the study
showed the way native speakers express their ideas and thoughts by linguistic means and violate linguistic norms. The results
can be used in various grammar courses and compiling textbooks.

Keywords: linguistics, syntax, communicative goal, pragmatics of a sentence, word order, inversion, fiction, narrator' speech,
characters' speech
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